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In homage to the significant contribution that
Professor Chao Shao-an made to art education, the
Hong Kong Heritage Museum organizes the Chao
Shao-an Student Exhibition Series to study the ways
in which features of the Lingnan School of painting
are continued in the works by students of Chao Shao-
an, and how innovations are made by individual
artists. Being the second in the series, this exhibition
presents Lam Wu Fui, who has already established
his personal style and is well known for his wide
repertoire of bird, animal, and fish paintings.

Lam Wu Fui was born in 1945. In his early years, he
studied western painting in an art academy in Hong
Kong, and also learned Chinese landscape painting
with Liang Boyu. In the 1960s, he began his study
with Chao Shao-an. He held his first solo exhibition
in 1978. With a good command in the basic skills, he
worked hard and explored various subjects and
techniques to form his personal style.

His bird subjects include crane, egret, pheasant,
eagle, wild geese, mallard, rooster and peacock. Most
unique are his paintings of airy cranes dancing in
snow or flying across a wood. The colour scheme is
often orchestrated in black and white, or set in one of
the seasons, which exudes a romantic mood. The sky
and background are built up with ink washes for
atmospheric effects, indicating moonlight, wind, rain,
snow or the season. This is in line with his teacher
Chao and other Lingnan masters who loved to
enhance the atmosphere with the sunset or moon
light, but Lam frees the crane from the usual
auspicious symbol of longevity under the pine tree,
and gives his paintings a new breadth by opening up
the setting to an expense of wood in a snowy country.
The cranes are grouped in pairs of mirror images,
groups treading in snow or a few prancing in the air
to form rhythm across the picture. Egrets, by
contrast, are birds found in Hong Kong, and Lam
often show them sitting on tree top under moonlight
with a dark background setting off the white feathers
of the egrets.

Lam is also accomplished in painting fish of many
varieties. As early as in the 1980s he had published
two books as guides to paint gold fish, carps, sea fish
and tropical fish using line, ink and colour. This

reflects that Lam has made close observation of each
variety. The arowana, a unique species originating
from Indonesia, serves as a new subject. The viewer
will be intrigued to look at fish from the side of an
aquarium, or indeed inside the water, with the fishes.
This viewpoint is a departure from the usual viewing
from the top.

Lam’s animal paintings include wild animals of lions,
tiger, panthers and monkeys, and domestic animals
such as cats, dogs, pigs and rabbits. He captures the
physical form, the spirit and the mood. Domestic
animals are tame and lovable. Monkeys are grouped
to express the closeness and tenderness of family
members picking fleas for each other. Preying
animals are depicted with a strong musculature
which implies their strength and speed. Indeed, Lam
accomplishes these with a good drawing ability and
fine control of the ink and brush techniques, which
provide him with a wide vocabulary for his work.
Sometimes fine details of the fur of monkeys and cats
are rendered with dry brushes. At other times, a
large brush loaded with ink is used to make quick
strokes, giving form and mass to felines and
monkeys. The backgrounds are often composed of
grass or branches which are scantily drawn in the
dry brush technique, providing details of settings for
the creatures depicted. On the other hand, ink
washes are most instrumental in setting the mood.

The Hong Kong Heritage Museum is grateful to Lam
Wu Fui for lending his works and providing video
recordings of his working process which are edited
for visitors’ enjoyment in the gallery. He will also
give demonstrations at the Museum to share with our
visitors his pleasure of painting animals. He is most
generous to donate to the Heritage Museum some of
his recent works to enrich the Chao Shao-an
Collection with those of his students reflecting the
perpetuation and innovation of this living tradition.
Furthermore, I wish to express our thanks to
Honorary Museum Advisers Professor Mayching Kao
and Dr Leo Wong who gave us support and advice
during the planning of this Student Exhibition Series.

Judy Chan  Curator (Art)
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I believe that there was some kind of destiny
governing human relationship. This was true in my
search for a teacher. When I was young, I learned
western techniques of drawing, watercolour and oil
painting in an art school. Hoping to seek a teacher
for individual tutelage, I joined my schoolmate to
visit a well known watercolourist, however, my
schoolmate suggested that we find Professor Chao
Shao-an to learn Chinese painting. We were
accepted, and that changed my life.

Chao Shao-an taught his students according to their
ability. He took much care in commenting the
students’ works, and gave demonstrations on the
spot. At the end of the lesson, he would distribute to
each student two to three of his own works for
home exercise. This method was very effective and
students improved very quickly. Chao insisted on
giving these home-works even at times when he was
feeling indisposed. I was very much touched by this
conscientious attitude.

Chao often encouraged his students to make
outdoor- and life sketching. Indeed, sketching and
drawing an object makes one observe its details and
understand its structure. Making sketches in places
we travel is 2 way to study the local customs, culture
and art. Sketching therefore widens one’s vision and
promotes one’s creativity, in a way similar to how
reading helps an understanding of life.

Once a fellow painter asked me why the works of
many Chao’s students looked similar to their
teachers’ work. I think this is because Chao’s work
has a very distinct style, and his students gradually
acquired his style when doing home practice using
Chao’s works. In 5 to 6 years, students accumulate
enough quantity of teacher’s works, as well as the
students’ own works, to give an exhibition.

I believe it is only natural that students’ works

resemble their teacher’s. This phenomenon also
exists in other schools of painting. In the early stage

of study, copying is an inevitable process. To learn
from the teacher is to build a good foundation. The
question is whether the student can digest, absorb,
and then develop his potential.

It is a difficult path to be a painter. Even though
some painters work very hard, it is not easy to
establish their own styles. I believe that this is a
common phenomenon, as it is related to the artistic
potential of each individual. Today, many people
learn to paint as a hobby, and to spend their leisure
time in an enriching manner. Far from the serious
aim to become a painter with its fame and monetary
rewards, many people are happy when they make a
good painting, and when they meet friends and
make exchanges while participating in group
exhibitions or solo exhibitions.

In my opinion, besides good basic techniques of
controlling ink and brush, the ability to make good
drawings contribute 2 lot to a good painting. This is a
basic requirement for rendering the form and
proportion of any object. This should be
supplemented by reading and looking at paintings of
every period, so as to raise one’s aesthetic judgment.

Throughout my artistic career, I keep learning and
exploring. In the early days, I loved to paint bird
and flowers, but later on I turned to various other
subjects. When painting the goldfish and the carp, I
frequently visited various exhibitions and studied
the actual fish in the countryside, in markets and
in aquariums. In particular, I visited the Goldfish
Market (on Tung Choi Street) in Mongkok where
many varieties of gold fish and carp are found.
From these life observations, I learnt that goldfish
live in ponds and streams, their movements are
graceful, of strong but quiet temperament. Their
colours are bright but not glaring. Carps by
contrast live in rivers, they have powerful bodies
and move swiftly... With a clear understanding of
their characteristics, I can be confident when I



paint them. It is inspiring to learn that Qi Baishi,
the painter famous for his depictions of shrimps,
was known to have kept a basin of shrimps at
home in order to observe them continuously.

When painting the egret, it should have a graceful
form, it is peaceful and gentle in character. It is
preferable to use linen paper which has a reddish
tint, some degree of transparency and a texture
suited to apply washes. In terms of composition, I
like to paint dense foliage, using dark ink washes
to contrast with the egrets. Sometimes I add in the
moon to enhance the poetic atmosphere.

To paint animals such as cats, monkeys and
leopards, one must be accurate in making the
brushstrokes, have a fine sense of black and white
contrast, and a good control of the water content.
Rice paper of the best quality is preferred, as it
shows the tones of ink. It is even better if ink ground
from an ink-stick be used, since this kind of ink has
a good luster and shows the tonal gradations.

The above are just a few examples drawn from my
experience. In actuality, there are many possibilities
and the results vary endlessly.

My teacher Chao Shao-an once said that he had many
students working all over the world, hence paintings
closely resembling his own are numerous. This
might have an adverse effect on the value of Chao’s
own works. However, it did not worry him in the
least, because his aim was to promote as many
artistic talents as possible. His selfless spirit deserves
our highest respect.

I am grateful to the Hong Kong Heritage Museum for
organising this exhibition. I am the more indebted
to my teacher who made all these possible.

Lam Wu Fui
2007
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1945

1978

1979

1982

1983

1985

1986

1987

1988

1989

1990

1991

1992

1993

Born in Jieyang County, Guangdong Province, China. Law practiced landscape painting under the
tutorship of Liang Bo Yu. Afterwards, he studied Chinese painting with Professor Chao Shao-an.

Solo Exhibition at City Hall Gallery, Hong Kong. Two of his paintings, “Goldfish” and “Carp” had been
presented by The Governor of Hong Kong, Sir Maclehose, as gifts from Hong Kong to Mainland China and
Macau.

Group Exhibition and solo exhibition in Singapore.

Solo Exhibition at Art House Gallery, Kuala Lumpur, Malaysia.

Solo Exhibition at Singapore.

Solo Exhibition at Art House Gallery, Kuala Lumpur, Malaysia.

Solo Exhibition at Scotland, England.

Solo Exhibition at Hong Kong City Hall Gallery, Hong Kong.

Group Exhibition at Korean Oriental Studies, Institute, Korea.

Guangzhou, Macau and Hong Kong Artists’ Group Exhibition.

Solo Exhibition at Yokohoma, Japan. Sponsored by The Hong Kong Trade Development Council.
Solo Exhibition at Caves Art Gallery, Taipei, Taiwan.

Solo Exhibition at Art House Gallery, Kuala Lumpur, Malaysia.

Group Exhibition of Lotus Paintings, Singapore National Museum Gallery, Singapore.
Published “How to Paint Goldfish & Carps”.

Solo Exhibition at Singapore National Museum Gallery, Singapore.

The work “Egrets” is collected by Singapore National Museum Gallery.

Published “How to Painting Tropical Fish”.

Solo Exhibition at Chinatown Cultural Service Center, New York.

Solo Exhibition at Raya Gallery, Victoria, Melbourne, Australia.

Solo Exhibition at Galerie Elsbeth, Schmitz, Drensteinfurt, Germany

Art Experience ‘91, Semco 1st National Juried Art Exhibition, Cape Girardeau, Missouri.

San Diego Watercolor Society XII International Exhibition, San Diego, CA.The XXVI Annual Sumi-e Society of
America Juried Exhibition, Washington, District of Columbia.

Fai of San Bernardino County Museum 26th Annual Exhibition, Redlands, California.

Solo Exhibitions at Tsuen Wan Town Hall and Shatin Town Hall, Hong Kong.
Three works “Egrets at Leisure”, “Leaping Carps” and “One Hundred Cranes” are collected by the Hong
Kong Heritage Museum.

Exhibited at different provinces and cities within the U.S.A.
Solo Exhibition at Sun Wave Gallery, Taichung, Taiwan.
Solo Exhibition at Taichung Municipal Cultural Center, Taichung, Taiwan.

Exhibited at different provinces and cities within the U.S.A.
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1994

1995

1996

1997

1998

1999
2000

2001

2002
2003

2005
2006

2007

Solo Exhibition at University Library Gallery, Hong Kong University of Science & Technology, Clear Water Bay,
Hong Kong.

Solo Exhibitions at Kuala Lumpur, Malaysia.
Exhibited at different provinces and cities within the U.S.A.

The Pennsylvania Watercolor Society 16th Juried Exhibition, Glass Growers Gallery, Erie, Pennsylvania.
Sumi-e Society of America 32nd Anniversary Exhibition, Summer School Museum & Archives, Washington,
District of Columbia.

Solo Exhibition at Museum of Chinese Australian Incorporation Melbourne, Australia.
Kentucky National Art & Wildlife Exhibition ‘96, - Singapore, Malaysia, Hong Kong, Taipei, Taiwan.
Exhibited at different provinces and cities within the U.S.A.

The Tenth International Exhibition on Animals in Art, School of Veterinary Medicine, Louisiana State
University, Baton Rouge, Louisiana.

Solo Exhibition at Hong Kong Cultural Center, Tsim Sha Tsui, Kowloon, Hong Kong.

Baltimore Watercolor Society 1997 Mid-Atlantic Regional Watercolor Exhibition, Turner Auditorium, John
Hopkins University School of Medicine, Baltimore, Maryland.

Solo Exhibition at World Journal Gallery, San Francisco, California, U.S.
Solo Exhibition at Cultural Centre, Hong Kong.

The Eleventh Annual International Exhibition of Animals in Arts, Louisiana State University, School of
Veterinary Medicine, Baton Rouge, Louisiana.

‘Paintings by Lam Wu Fui (2nd Edition)’, Published by the Guangzhou Art Museum, China
Solo Exhibition at The Guangzhou Art Museum, Guangzhou, China.

Participated in “The First Shanghai Great Masters Exhibition.”

Solo Exhibition at Taipei, Taiwan.

‘Invitation Exhibition of Works By International Teochew Artists’ at Guangdong Art Gallery, Guangdong,
China. Lams’ painting, ‘Cranes Amid Snow’ was collected by the Gallery.

Joint Exhibition at National Art Gallery, Beijing, China.

Held 5 Exhibitions in USA.

Joint Exhibition in Shanghai, China.

Joint Exhibition in Singapore.

Solo Exhibition at Art House Gallery, Kuala Lumpur, Malaysia.
“Appreciation of Lam Wu Fui’s Paintings”.

“Paintings by Lam Wu Fui (4th Edition)”

Solo Exhibition at Exhibition Hall, City Hall, Hong Kong.

Solo Exhibition at Hong Kong Heritage Museum.



ToAERZR
Rat

2002

KEFR B Ink and colour on paper

56x73

o EZBREMENAR c TFEHEBRNALE
3T+ (5R30) (B30

With signature, inscription and 2 seals of the artist

oAkl
Buffalo

2002

kEFR B Ink and colour on paper
56x73

o —EEEREE SERREHS -
TFEHERELE

30 AHER (B3)

With signature, inscription and 1 seal of the artist

ToARZR
Tiger
2001

K BER B Ink and colour on paper
56x73m

Rl FEFME - 3 MHE(AX)

With signature, inscription and 1 seal of the artist

TAEZR
Hare

2002

KEFRBAA Ink and colour on paper

56x73 m

e EFEMES o 030 HHE (R30)  BILE (RX)

With signature, inscription and 2 seals of the artist




AN

Dragon

2001

IKEFRBAA Ink and colour on paper
56x73 m

il FEEME O3 MHE (A

With signature, inscription and 1 seal of the artist

ToARZE

Snake

2002

k&R B4 Ink and colour on paper
56x73m

B EFEREBRNALE o
B3 AHE (B30

With signature, inscription and

1 seal of the artist

ToAERZE

Goat

2002

KA Ink on paper

56x73 m

T AR 2B EFEHE - B30 MHED (AX)

With signature, inscription and 1 seal of the artist

g

o

i

Fu

L
7. TEAEBZE
4 Horse
2
0 2002
¢ KEFREAEX Ink and colour on paper
@ 56 x73 m

i EFHE B3 MHE (B30

e With signature, inscription and 1 seal of the artist
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ToAENZ R

Cock

2002

k&R EHAInk and colour on paper
56x73 m

i EFEMER - 830 (B3 - HE (KX

With signature, inscription and 2 seals of the artist

LR P4 S
Monkey
2002

K EFR B Ink and colour on paper
56x73m

il EFEME - B30 AHE (AX)

With signature, inscription and 1 seal of the artist

AN
Dog
2002

KRB Ink and colour on paper
56x73m

il EFEMENILE « B3 MRS

With signature, inscription and 1 seal of the artist

ToEHZH

Pig

2001

JKEAEA Ink on paper

56 x73 m

i FEFME - 03 (B3~ HE R
With signature, inscription and 2 seals of the artist i3
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Leopard

2007
KERBHER
Ink and colour on paper
189 x 97 em
A TZENE
B3 HEET ()
ELE (RX)
With signature, inscription and
2 seals of the artist




2]

Lion

2007

kERBLEK

Ink and colour on paper

189 x 97 m

A TZENE

X HEET(H30)
ELE (RX)

BRI EMERR
MHELERE

With signature, inscription and
2 seals of the artist

Collection of Hong Kong Heritage Museum
Donated by Mr Lam Wu Fui
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Lions

2006

KERBAA Ink and colour on paper

183 x 244 cm

i AREMEREILE 613 4 (R3) ~ BE (B

With signature, inscription and 2 seals of the artist
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Frolicking

2004

KEREBHAR

Ink and colour on paper
213x 91 em

HE TEAMERR

EREERRY

FRERHTS
REILPES o

RRERHEENELE -

B3 AR (B30 »

HE (KX

With signature, inscription and

2 seals of the artist
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Peacock

2007
KB EAX Ink and colour on paper
150 x 97em

i TREMERLLE 6130 MR ~ ME(BX)

With signature, inscription and 2 seals of the artist

N
Eagle

2006
IKEFZ B Ink and colour on paper

152x 122 m

il RN AN RIERSZEN
NE-BETE EEEAFIH -
CINEHE o B3 AR (B30 ~ HE (R3)
BACEMERR
WHE R ERE
With signature, inscription and 2 seals of the artist
Collection of Hong Kong Heritage Museum
Donated by Mr Lam Wu Fui
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NEE

Eight Eagles

2006

KB BAEA Ink and colour on paper

183x 610 em

il SETFEARE  EEEELER o
EERER-F BENRAM o
HERBTELE « B30 MR - HE (B3

With signature, inscription and 2 seals of the artist
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Auspicious Snow

2007

kBB Ink and colour on paper

150 x 97 em

FECEEMMADE THREULEAM -
TZEBRENEBIEE - D32 M (A3 - HZE (K30
FELEYERR

R R

With signature, inscription and 2 seals of the artist

Collection of Hong Kong Heritage Museum

Donated by Mr Lam Wu Fui

HERZ

Cranes Frolicking Amidst Snow And Plum Blossoms

2007

KB B Ink and colour on paper

97 x 180 cm

i TZERE X MHE (A

With signature, inscription and 1 seal of the artist

23
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Cranes of Longevity

2006
KB BAEA Ink and colour on paper
183 x 610 cm

i BEMMAEE - THEULREAM
TZEENEREBOLE -
B3 # (B3 » ME (RX)

With signature, inscription and 2 seals of the artist

24



25



26



Mallard

2006

KERBER

Ink and colour on paper
152x 122 cm

FECAREHE

EN3C MR (5R30)

WE (B3~ ELE (K3
With signature, inscription and
3 seals of the artist

1)1

Egrets at Leisure

2007

KEFREHA Ink and colour on paper

189x 97 am

FEC TZERERNRILE o 8130 M (E30)

With signature, inscription and 1 seal of the artist
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i

Fowls of Virtue

2005

k&R B4 Ink and colour on paper
122x 65 cm

o CEEHE -

BN HE (B3 ~ EILE (KX

With signature, inscription and 2 seals of the artist

Pheasant

2006

IKEREHA Ink and colour on paper

75x 143 tm

i AEEME o X MHE (B30

With signature, inscription and 1 seal of the artist
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Arowana

2007

IKERR B Ink and colour on paper

75% 141 am

HEC TZEME B30 MEE (AX)  ZREE (AX)

With signature, inscription and 2 seals of the artist

&

Lotus

2002
IKEFR B Ink and colour on paper
70 x 100 cm

FECOBE B3 HMEE (R

With signature, inscription and 1 seal of the artist
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Cascade

2004

IKEFR B Ink and colour on paper

70x 100 cm

A LREET  RREHERETL
B3 M(AX) ~ BE(RD)

With signature, inscription and 2 seals of the artist
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