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The Chao Shao-an Student Exhibition Series
is organized by the Hong Kong Heritage
Museum to present the achievement of
Professor Chao in terms of art education, the
features of the Lingnan School of painting, and
the various directions headed by his students.
The third in this series, this time we present
Chiu Sai-kwong who is innovative in depicting
the exotic in his works.

Chiu Sai-kwong (1916-2007) had fought in
the war against Japanese Invasion, before he
came to Hong Kong to make his career of
teaching and artistic creation. He was among
the first students of the Lingnan Art Studio
established in 1948 by Professor Chao. He
held his first solo exhibition of works in 1958,
and ever since had many local and overseas
exhibitions. Even in his senior age, he persisted
in creating.

Chiu was known for painting novel subjects,
in particular flora and fauna from exotic lands.
They include the protea from South Africa,
the water hyacinth originated from Brazil, the
cactus of desert lands, and the lady's slippers,
a tropical orchid with very graceful form.
Birds like the toucan, muscovy duck and bird
of paradise are depicted in their colourful
plumage. He also widens his repertoire
by painting tropical orchids and coral fish
in their many varieties. In depicting these
true to details, he is keeping in line with the
Lingnan emphasis of close observation of
nature on the one hand, and stating that he
is utilizing new information channels such as
documentaries on the Tropical lands to the
Arctic region.

Chiu’s works show characteristics of the
Lingnan School of painting, in both style and

in spirit. The moonlit setting is a favourite
backdrop, as in “No Escape for Villains”
and “A Watchful Eye on the Villains”. He
knew his teacher’s work well, and made
reference to them, from the close imitation
as in “Peacock”, to very conscious homage
in “Consequences of War". His animals and
birds of prey are often depicted with human
qualities, carrying meanings of satire, anti-war
messages, or the warmth and unity of family
groups. Chiu is true to the Lingnan spirit
of integrating traditional elements with
innovations. His use of colour is bold and
daring, even so in his advanced age. He uses
complementary colours on the same painting,
such as red and green, in their undiluted
strength. His compositions are unique and
striking, such as the "Ambush” and the
“Motherly Love” often depicting animals
from a high angle or a low viewpoint to
close-up on their expressions or to heighten
the atmosphere.

There is a sense of musical rhythm in Chiu’s
works. His tropical orchids are depicted
in graceful curves, the leaves arranged in
harmonious orchestration with the flowers.
He experimented with new techniques to
depict the underwater world, illuminating
the fish with an ever-changing spotlight. He
applied splashes of ink and water to represent
seaweed and coral as continuous shifting
forms. This technique is also employed in his
landscapes, to create jagged hills and rocks in
bursts of ink and colour.

This exhibition features works covering
from his early career to the very last year
of artistic creation, tracing the development
from apprenticeship of the Lingnan School
to the establishment of a personal style. This



change is actually in line with the requirement
of Professor Chao that students should all
search for their own individual character. Just
as Chao Shao-an devoted his whole life to
creation and education, Chiu also established
Ling Fung Studio to paint and to teach.
The Hong Kong Ling Fung Art Association
was set up in 1981 to foster exchange and
exhibition. He organized the Today's Chinese
Art Association with fellow students, and was
chairman for the first term (Figure I). He
assisted in the publishing and editing, such as
the “A Study of Chinese Paintings” through a
number of years (Figure 2). He set up other
art societies too, and pioneered to visit and
exchange with artists in the mainland. He also
took up the social responsibility in organizing
charity sales when there were disasters or to
promote education in the poorer areas of
the mainland.

During the preparation of this exhibition
we are indebted to Mr Chiu Ling-bun,
Miss Chiu Lee-yan and Mr Chiu Ling-chung
for their generous loan of their father's
works, and supply of archival material. We
are honoured to invite Mr Chiu Ling-bun and
Mr Chung Yan to give painting demonstrations
for our visitors. My vote of thanks goes to
our Honorary Museum Advisers Professor
Mayching Kao and Dr Leo Wong who have
given us unfailing support for the running of
the Student Exhibition Series.

Judy Chan
Curator (Art)
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Figure |. Today's Art 15t Issue

(Hong Kong: Lingnan Art Studio, 1960)
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Figure 2. Chao Shao-an A Study of
Chinese Paintings

(Taipei: Art Book Co,, Ltd. 1988)
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Figure 2. Couplet composed by Chiu Sai-kwong and
written by Professor Chao Shao-an.



This is the first solo exhibition of my father's
works after his death in mid-2007. The Chao
Shao-an Student Exhibition Series was planned
when he was still alive, but the exhibition
comes out almost one year after his passing
away. The year 2008 is meaningful to my
father in many ways. It is the sixtieth year
since he studied with Professor Chao Shao-an
in 1948. It is the fiftieth year since his first solo
exhibition in 1958. It is also the tenth year of
Professor Chao's death. My father had been
a student and close friend to Professor Chao
for over fifty years. It is of special significance
that my father's works are exhibited in the

Chao Shao-an Gallery.

My father was one of the earliest students
to enrol in the Lingnan Art Studio when it
was re-established in Hong Kong in 1948.
After finishing three years of study, my father
maintained close contact with Professor
Chao and his wife. He assisted his teacher
in publishing catalogues, making writings to
introduce his teacher and the Lingnan School
of Painting, organizing the students of Chao
to form Today's Chinese Art Association and
to hold group exhibitions, and representing
his teacher to attend local cultural activities
and exchanges with artists from the mainland.
He also helped Chao to arrange his family
members to come to Hong Kong. On the
instruction of his teacher, he wrote and
published articles on the historical facts,
the theories, and the artistic features of the

Lingnan School of painting.

When my father moved to his home at
Homantin in Kowloon, he named his studio

Ling Fung Studio, to emphasize the lineage
of his painting education. He composed a
couplet using the same characters, invited
Chao to write in calligraphy, and hung the
plagues in his living room (Figure 1). The first
line starts with the character ling identical
with the Lingnan School and the Lingnan
Art Studio. The second line starts with the
character fung meaning wind, from the studio
name of Gao Qifeng, who was Chao's teacher
(Figure 2).

My father had great respect for his teacher.
In his artistic career, however, he believed
that instead of adhering to the tradition, he
should endeavour to forge new directions
in order to keep the artistic tradition alive.
To his understanding, the Lingnan School of
painting originated in an era of change, so
the art reflected the integration of tradition
with various influences such as Japanese and
western techniques. Ever since his graduation,
my father tried to develop his own style.
In the Lingnan spirit of inclusion of novelty
and contemporary life into the paintings,
he introduced new subjects of exotic species
of flora and fauna. This expansion of subject
brought about a corresponding expansion in
technique: he used rich and strong colours,
and experimented with paint application to
express the effects of nature, such as the
depiction of the underwater world of the
coral fish.

Professor Chao Shao-an had achieved a unique
calligraphic style of his own, and made a very
good integration of painting and calligraphy
in his works. My father observes that Chao



used painterly strokes in his calligraphy, and he
himself made similar effort to develop his own
calligraphy. In particular, in his late years, he
practiced running script with strong and bold
strokes, emphasizing the pictorial aspect and
the sense of musical rhythm in the brushwork.
His paintings of the Four Gentlemen (plum
blossom, orchid, chrysanthemum and bamboo)
in ink tones are personal renderings of a
traditional subject which appealed to many of
his friends.

My father made poetry a vital element in
his work. Having composed poetry from an
early age, he made poetry and inscriptions an
integral part of his paintings, giving the works a
theme and often a symbolic meaning. Far from
being idyllic or reclusive, these themes are firmly
rooted in this society. Through these texts,
we understand his paintings of animals and
birds as symbols or allegories of family
relations, the conflict between good and evil,
and a condemnation of force and warfare.
They consist of his views and response to
current affairs.

The Lingnan School is one of the important
schools of painting developed in the Guangdong
province. Professor Chao and the Lingnan
Art Studio played a vital role in establishing
it in Hong Kong. He and his students had
kept it vibrant and progressing with the
contemporary society. This is important for
the spiritual growth of a metropolitan city. The
Museum plays an important role to promote
art and culture, in establishing the Chao
Shao-an Gallery and running this exhibition

series. It is very appropriate that my father's

works are shown here, as he has devoted
his entire life to similar aspiration in artistic
creation and in art education.

Chiu Ling-bun
Spring 2008
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Figure 3. From left: Chiu Sai-kwong,
Yang Shanshen, Professor Chao Shao-an
and Henry Wo Yue-kee

Photographed in the 1950s
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Figure 4. Professor Chao Shao-an and
Chiu Sai-kwong.
Photographed in 1979
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1948
1951
1956
1957

1958

1960

1962
1971

1976

1977

1978

1979

1980
1981

1982

1983

1984

Studied painting with Professor Chao Shao-an at the Lingnan Art Studio.
Graduated from the Lingnan Art Studio.
Established the Hong Kong Chinese Art Club.

Organized the First Cultural and Art Exhibition for Hong Kong Vernacular Normal Schools
Alumni Association in July. The Geng Zi Group was formed with regular artistic gatherings.

First solo exhibition at the Hong Kong St. John's Cathedral. Preparation of the
Today's Chinese Art Association.

Second Cultural and Art Exhibition of the Hong Kong Vernacular Normal Schools Alumni
Association in April. Founded the Geng Zi Painting Society and held the first exhibition.

First exhibition of the Today's Chinese Art Association in April.

Organized the Third Cultural and Art Exhibition for the Hong Kong Vernacular Normal Schools
Alumni Association in May.

Organized exhibition of painting and calligraphy of teachers of Tao Sau Primary School in March.
Organized exhibitions of Hong Kong artists in Tsuen Wan in July.

First joint exhibition of works by father and son, Chiu Sai-kwong and Chiu Ling-bun, at the
Hong Kong City Hall.

Joint exhibition in Macau of Chiu Sai-kwong, Lee Shuen-ping and Ma Ga-bo organized by the
Macau Government. Joint Exhibition of Teachers-cum-Students in Tsuen Wan in June.
Gatherings of Ling Fung Studio began.

Organized the exhibition of Contemporary Hong Kong Fine Arts for the First Cultural Festival of
Tsuen Wan.

Joint exhibition of Chiu Sai-kwong, Lee Shuen-ping and Ma Ga-bo at the Tsuen Wan Town Hall.

Joint father and son exhibitions in Guangxi and Yunnan provinces of China, and in the Australian
Chinese Community Association of New South Wales Inc,, and in the University of Sydney.
The Hong Kong Ling Fung Art Association was founded, and its first group exhibition held in
April at the Young Women's Christian Association.

Joint father and son exhibitions in Shantou in January, and in the American Library in Hong Kong
in May. Group exhibition of the Hong Kong Ling Fung Art Association in the City Hall in August.
Father and son exhibition in Singapore organized by Singaporean Art Association. Father and son
exhibition at Xiamen and Fuzhou, Fujian province. Founded the Hong Kong Art

Researching Association.

Organized art exhibition of headmasters of subsidized primary schools in July. Group exhibition
of Hong Kong Ling Fung Art Association in October. Participated in the Silver Jubilee exhibition
of the Geng Zi Painting Society.

Joint father and son exhibition in Ganzhou, Jiangxi, organized by Jiangxi Mid-Autumn
Art Association.



1985

1986

1987

1988

1989
1990

1991

1995

1996
1997

1999

2001

2002

2005

2006

2007

2008

Joint father and son exhibition in the Guangdong Folk Arts Museum, University of Shantou,
and in Qinghai (home town of Chiu). Group exhibition of Hong Kong Ling Fung Art Association
in August.

Joint father and son exhibition in Kuala Lumpur.

Joint father and son exhibition in Joint Publishing Bookshop, and in Tsuen Wan Town Hall,
Hong Kong. Organized charity exhibition of the Hong Kong Art Researching Association.

Joint father and son exhibition in the National Art Gallery in Beijing in April. Group exhibition of
Hong Kong Ling Fung Art Association in July.

Joint father and son exhibition organized by the Young Men’s Christian Association.

Joint father and son exhibition in the Smith Art Gallery in London in April, and in
Shenzhen Museum in June.

Joint father and son exhibitions in Guilin Museum in Guangxi in June, and exhibitions in five
cities of the United Kingdom in August. Joint father and son exhibitions in Sha Tin Town Hall
and Tuen Mun Town Hall in November. Organized charity exhibition of the Hong Kong Art
Researching Association.

Solo exhibition at eighty in Hong Kong Cultural Centre in December. Joint father and son
exhibition in Korea in July. The Chiu Sai Kwong Art Gallery established in Qinghai, his native
town. Organized the first charity exhibition of the Hong Kong Art Researching Association
for the ‘Project Hope' of China.

Group exhibition of Hong Kong Ling Fung Art Association in March.

Exhibition of Chao Shao-an, Chiu Sai-kwong and Chiu Ling-bun at the Shantou University.
Selected as Art Committee for the Reunification of Hong Kong.

Exhibition of works by Chao Shao-an and Chiu Sai-kwong in Melbourne, Australia and in
Shaoxing in China. Awarded “World Art Achievement Award” by Australian Ministry of Culture.
The Chiu Chung Yin Art Gallery established in Qinghai and the Chiu Chung Yin Pavilion erected
on Nan'O Island to commemorate his father.

Solo exhibitions at eighty-six in the Hong Kong Cultural Centre in October and in the Ko Shan
Theatre in June. Group exhibition of Hong Kong Ling Fung Art Association in January.

Charity exhibition of Hong Kong Ling Fung Art Association for Project Hope.
Solo exhibition at ninety in the Hong Kong Cultural Centre in November.

Charity exhibition at the Kiang Wu Hospital in Macau and awarded “Eternal Art and Charity
Award”. Awarded “Asian Art Award” by Korea Culture Art Research Institute. Charity Exhibition
for Project Hope in Jiangxi.

Passed away in June. Group exhibition of fifteen committee members of the Hong Kong Art
Researching Association in October.

Posthumous exhibition in the Hong Kong Heritage Museum in April. Everlasting exhibition of
101 pieces of stone-carved works at a park in Shantou commenced.
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Peacock

1958 KEBFR B

184.8 x 84.8 EK
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1958 Ink and colour on paper
184.8 x 84.8 cm

With signature, inscription and 2 seals of
Li Fenggong, and signature and 2 seals of the artist
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Motherly Love

1965 KB B
63.5 x 99 [E3K
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1965 Ink and colour on paper
63.5x99 cm

With signature, inscription and 3 seals of the artist
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Bear and Cubs

1969 KEBR B
134.4 x 66.3 EK
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1969 Ink and colour on paper
1344 x 66.3 cm

With signature, inscription and 3 seals of
the artist
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Ambush

1971 KEBIRBLLA
135.2 x 69 E3K
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tHHRERDRE -
FZHBEHEKE -
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R T ]
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1971 Ink and colour on paper
135.2x 69 cm
With signature, inscription and 2 seals of

Chao Shao-an, and signature, inscription and 2
seals of the artist
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Bongos at the Waterside

1971 KEBFREBUAR
62.5x 96.5 EK
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1971 Ink and colour on paper
62.5x96.5 cm

With signature, inscription and 3 seals of the artist
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Snake and Rat
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67 x 130.5 B
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ENx -
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1977 Ink and colour on paper
67 x 130.5 cm

With signature, inscription and 3 seals of the artist
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A Watchful Eye on the Villains

1976 KEBR B
102.2x 51.2 Bk
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1976 Ink and colour on paper
102.2x51.2cm

With signature, inscription and 2 seals of
the artist
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No Escape for Villains

1985 F R LAAT KEBER B
131.4x 66 K

;E

ERZE  €BHAR -

R -HBERZANDREZE

ENx :
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[EEEE ]

AX [45
On or before 1985 Ink and colour on paper

131.4 x 66 cm

With signature, inscription and 2 seals of
Chao Shao-an, and 2 seals of the artist
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1983 KBREBHEE s
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1983 Ink and colour on paper
98.8 x 52.2 cm

With signature, inscription and 4 seals of the artist
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Ik B SRR

Woater Fowl and Reflection

1984 KEBR B

88.9 x 45.5 EK

R

FOBRERET  BER=ZERE -
FYREtt TN RS BEE -
EN3C :

R THEN ]

B [#]-TERE] - H#E

1984 Ink and colour on paper
88.9 x45.5 cm

With signature, inscription and 4 seals of
the artist

FIRETREE

Home under the Brambles

1983 KBRBALA

98.5 x 52 [EK

K

FIRB R L E -
HZRHE T K BRBREAE -
BN :

kX [EEE]

B3 ][]

1983 Ink and colour on paper
98.5 x 52cm

With signature, inscription and 3 seals of
the artist



AR EE R

Squirrel and Bauhinia

1985 KEBR B

133 x 67.3 Bk

;R

BIYER ETBES -
BIHER - ZEHEA
ZHFEM R -EERL BEEBEN+— -
ENx :

KX TH#E] - Tt EFHEE]  [ERE ]
AX (48

1985 Ink and colour on paper
133x67.3cm

With signature, inscription and 2 seals of Chao Shao-an,
and 2 seals of the artist
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RF\RIRBEX

Consequences of War

1987 KEBR B

109.2 x 63 EK

E ¢

BHEEBBEX  BERROAT  REHBUBE > SLEBHIZ - — W=t ERBRRIT
BEEESER|ERETE - BAOEEEILIEE  FEMRELR  EHEE BEM
ffzH BREBEESETEERENSHEREMIF ZESEL AT BEEF B
BET BERREETHEBETESLSEERE  BESHEN - Bl BSBERHI -

TIERHEtt X EREREREFSL=F -

BN :

R MY ]ERZE] - #8

A3 M#E ] [ RES

1987 Ink and colour on paper
109.2 x 63 cm

With signature, inscription and 5 seals of the artist



EEEERRR
The Frogs’ Concerto

1989 KEBR B

65 x 98 K

;R

ERERRRE  BEEERAEE  BXALFHhH  BREUER-—F -
HittXEMERCEER > FHL2H - RAHBX > MESIEMRE WM - HIhdiE -
ERBRIUMNRT » YEEEMPES  SARE BB HHEESNE - EFAB
RFREE - BMBEEE - N ERE -

BN :

SR THE] S THESE |~ THY ] MRSt L FEE]  [ERE

B3 M#E ] [ ES

1989 Ink and colour on paper
65x98 cm

With signature, inscription and 7 seals of the artist
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BEXF
Father and Son

1997 KEBR B
130.5 x 64.3 K

E ¢
FOEBEERRE o
—AhtERARTREAMEAEN—EREBEMNAES -
BN :

KX TR THXATFERE] [BBEMHAEE] - AYED
BX [#]

1997 Ink and colour on paper
130.5 x 64.3 cm

With signature, inscription and 5 seals of the artist



FREYRED
On the Way to the Spring Fair

1996 KEBEFRBHAR

46 x 68.5 K

;R

EREHEEE -

S N BRAE o

BN :

KX THE]-THR ] T8EZ] - ThanE ]

1996 Ink and colour on paper
46 x 68.5 cm

With signature, inscription and 4 seals of the artist
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RER

Woodrose

2001 KB G
98.5 x 50.8 [E K

R

ABIBRSIA - TEALEBEN
BN TERES -

ENx :

2001 Ink and colour on paper
98.5x 50.8 cm

With signature, inscription and 4 seals of the artist



BEexXEs
The Blue Bird of Paradise

2001 KEBREBHER

130.5 x 64.5 K

e

BIRERERIK » AREBEBF O
FCEABRFENARERERE -
BN R [#E ]~ TaEREE | [ RERIE ] %]
A3 [+ttt e |

2001 Ink and colour on paper

130.5 x 64.5 cm

With signature, inscription and 5 seals of the artist
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HHETHERS

Protea and Toucan

1999 7K BR @A

70.4 x 95.1 K

E ¢

BN EET  TEAEEARIERTE  BEARER > BREER -
AR FENORBEBEMARE -

BN :

KX [H] - [BEBEMMES

B3 Mk ]

1999 Ink and colour on paper
70.4 x 95.1 cm

With signature, inscription and 3 seals of the artist



Flowers and Bird of South Africa

2003 KEFZBHEAR

68 x 90.5 Bk

;R

RMFEEREEE  BXHE  FREZBEREEE -
B SEENNAERE -

ENx :
K THE]THX][2EEAE]

2003 Ink and colour on paper
68 x90.5 cm

With signature, inscription and 3 seals of the artist
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EREW
Muscovy Duck in Rain

2006 FRE KBREEAR

90 x 52.7 K

;R

EMIHAEE  BREBESER
HWERRAEY  XETEMEE -
HittXFh—BEEREBERER -
EN3C :

K3 THX]TERZE] TRERE]
B3 [#]

Inscription dated 2006 Ink and colour on paper
90 x 52.7cm

With signature, inscription and 4 seals of the artist



PSR T
At Ease

1990 FX KBREEAR

42.5x 42 [E3K

;R

PSR S o HHHES ©
ENxC :

RIS ]S THEEHRR ]
B3 [#] [ERESF

1990s Ink and colour on paper
42.5x42cm

With signature, inscription and 4 seals of the artist
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EBA
Cattleya Orchid

1990F X KER B
36.4x 36.4 K

E ¢

EBRA MR-

EN3C
KX [EEEAE]
B3 8] T

1990s Ink and colour on paper
36.4x36.4cm

With signature, inscription and 3 seals of the artist



BERRCEHBEN BRI ENESE

Presented by the Leisure and Cultural Services Department + Organized by the Hong Kong Heritage Museum

RERXCBHS
Leisure and Cultural
@/ 5o veveriment






