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The Art of Ng Yuet-lau

When talking about the driving force of art, it is contemplated that it lies on the
continued efforts of artists to explore new horizons beyond the confines of different
schools of art and their underlying principles. With this guiding idea bearing in
our minds, this new “Student Exhibition Series” offers visitors a glimpse into the
achievements of Chao Shao-an’s students in their artistic experiments. We believe that
this coincides with the spirit of creativity of the Lingnan School of painting which
debuted in the early twentieth century, while Ng Yuet-lau is one of Chao’s students

who pursues in such a direction of artistic exploration.

Ng Yuet-lau was already exposed to the art of Chinese painting at her early age, but
it was not until the 1970’s that she devoted herself in the artistic career. In 1972 she
became a student of Chao Shao-an (1905 — 1998) and was inspired by the spirit of
creativity of the Lingnan School of painting, while in 1976 she further studied with
Huang Junbi (1898 - 1991) who taught her the importance of traditional techniques.
Benefitted from this training background, Ng burnished her traditional techniques

while pursuing the spirit of creativity in her art.

Ng excels in a wide range of subjects in the traditional media of Chinese ink and
colour, but is particularly fond of painting landscapes in recent years. The prominent
characteristics of her landscapes is the blending of splash ink patches with textural
details in the representation of mountains and streams. This is usually supplemented
with shrouding clouds, beams of sunlight and other details to enhance the richness of

the pictorial appearance, showcasing her virtuosity in the mastery of this traditional genre.

Ng is also noted for her animals and birds which followed the lineage of the
Lingnan School, and they are added with some personal touches. Through her close
observation of nature, she captured the liveliness of tiger, eagle, golden monkeys
and other animals, emphasizing their characteristics and at the same time expressing
her own feeling towards these animals. In the genre of flower paintings, Ng excels
particularly in peonies. Aided by the careful choice of elegant colours and the effect of
transparency in the treatment of floral petals, Ng’s peonies give one a feeling of purity

without a sense of ﬂamboyance.



Ng is a hard-working artist who is always ready to absorb new elements in her
paintings. This is reflected in her experiments of adopting the characteristics of
sharp contrasting effect of light and dark patterns of woodblock printing method
into her paintings. In a series of works on the subject of plantain trees, such effect
perfectly depicts the night plantain trees by contrasting the white leaves with the dark
background. In this way Ng successfully makes a difference with her teacher’s work

on the same subject.

Overall speaking, Ng has succeeded in developing a personal style evolved from the
art of her teacher Chao Shao-an. At the same time, Ng has followed the footsteps of
her teacher by devoting much effort in art education. She started to teach Chinese
painting at the School of Continuing and Professional Education of the City
University of Hong Kong from 2003, and in the next year she established the Ling
Ngai Art Association. In addition, she also conducted lectures at Shaoguan, Wuyi,
Xiamen, Fudan and Indianapolis universities in the last decade. By doing this, she has
joined forces with other students of Chao Shao-an in promoting the art of the Lingnan

School, bringing the art to a wider audience locally and around the world.

We are indebted to Ms Ng Yuet-lau for the loan of her recent works done in the past
decade, together with some works specially made for this exhibition. We are also
honoured that Ms Ng has promised to give demonstrations to our visitors so that they
can get a deeper understanding of her art. Our heartfelt thanks are also due to the
Museum Expert Advisers Mr Laurence Tam, Prof Mayching Kao and Prof Harold
Mok for their valuable advice during the planning of this new “Chao Shao-an Student
Exhibition Series”.

Tang Hing-sun
Assistant Curator I (Fine Art)
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The Artist’s Exposé

This February, an invitation being sent to me by the Hong Kong Heritage Museum to
participate in the “Chao Shao-an Student Exhibition Series”, enlightened manifold my

reminiscences about my love for art.

Since my childhood around the age of four, when my mother escorted me in shopping
for toys, my options would be painting materials like watercolours, drawing tools or
pictures for colouring. Total obsession and amazement overwhelmed me upon my
first encountering the works of Chinese famous artists Qi Baishi and Xu Bethong
at my secondary school. My father was endeared to the works of Xu Bethong and
the picture Drawing water from the stream, Chongging about the indigenous people in
Sichuan, was his heart’s delight. He also collected many painting albums by Xu,
whereby I was stimulated to study Chinese art and my knowledge about Chinese ink

painting blossomed.

Soon after marriage, Dr W. Y. Chiu, my husband, introduced to me Prof Chao to
study Chinese painting under his tutelage. The virtuosity of Prof Chao and the
magniﬁcence of his works proved to be my good fortune to enter through the realm of

the Lingnan School.

In the pursuit of my artistic career, my contemporary artists often joined me to tour
places around China and overseas to capture seasonal changes over beautiful scenic
spots. We learned from nature, evolving into my complete freedom in depicting
mountains and clouds, streams and waterfalls, trees and rocks, as well as scattered
cottages and houses to create a landscape painting. This essence is comparable to

moving mountains and overturning oceans in the process of exploring nature.

In his discourse with his pupils, Prof Chao often emphasized to learn the useful
technique in being interactive in feelings towards the flora and the fauna and the
ambience of nature, eventually being able to express the true emotions of the world of

art and attaining the highest level of “realism, purity and beauty”.

This principle of the spirit of soul-soothing is one of the six canons and an exposition

in early Chinese teachings on painting.



Since 2003, I began teaching Chinese painting by Lingnan genre at the School
of Continuing and Professional Education of the City University of Hong Kong.
Students from all walks of life come to attend and naturally confronted me with
all sorts of requirements on the course. However my only requirement on them is
simple and special that they should develop a deep understanding on Lingnan School
of painting in order to inherit its spirit of creativity. From the beginning, they are
requested to copy my works and then later sketch directly from nature, thus my
guiding their way on the right track of learning. In this way, they would become
familiarized with the painting principles, materials, and tools used in Chinese painting.
Only when they are fully confident on the use of the basic Lingnan techniques, they
would be encouraged to develop new brush styles as reflected in the emptiness and

fullness, the groupings and scatterings in drawings.

Prof and Mrs Chao encouraged me to hold my first exhibition in the mid-1980’s and
then afterward, many solo and joint exhibitions followed with positive feedbacks.
Enhanced confidence installed me on my track to pursue art. Sometimes, as if in a
trance, [ lost my direction, nevertheless I would recover my right track in this art
exploration after extensive painstaking efforts akin to score the goal of happiness in
life. However, my ultimate goal in art is innovation and creativity. Where my talent

guides, [ would instill new life and vibrancy into my works.

I hope my works will appeal to both cultured and popular tastes, which is also my

aspiration for this exhibition.

NgY. L
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Biographical Notes

Born in Guangzhou, China.

Graduated as registered nurse and midwife nurse in Hong Kong and the UK.
Married Dr John W.Y. Chiu.

Studied painting with Prof Chao Shao-an and Prof Huang Junbi.

Sept., solo exhibition at City Hall, Hong Kong.

Feb., solo exhibition at Chinese Chamber of Commerce, Singapore.

Feb., solo exhibition at Miramar Hotel, Hong Kong.

Apr., solo exhibition at the Art Gallery of the National Museum, Singapore.
Oct,, solo exhibition at “The Fit” Enterprise Shopping Mall, Taipei, Taiwan.
Oriental Artists Exhibition at Liibeck, Germany.

Jan,, solo exhibition at Cultural Center, Tainan, Taiwan, celebrating the 25th anniversary of
Tainan Lion Club.

Nov,, solo exhibition at Asian Center, the University of British Columbia,
Vancouver, Canada.

Nov., solo exhibition at Alberta Visions Gallery, Edmonton, Canada.
Dec., solo exhibition at New York Chinese Cultural Center, US.

Jun,, solo exhibition at International Gallery, Singapore.
Jun,, solo exhibition at Kuala Lumpur, Malaysia.
Sept., mother-and-son exhibition at Shenzhen Museum, China.

Oct., solo exhibition at Queensway Exhibition Hall, Hong Kong (sponsored by Hang Lung Realty Co.
Ltd.).

Jun., mother-and-son exhibition at Sheung Wan Civic Centre, organized by Urban Council and Fringe
Club, Hong Kong.

Aug., solo exhibition at Trinity College, University of Dublin, Ireland, celebrating the 400th anniversary
of the medical school in Trinity College.

Aug., solo exhibition at the China Travel Services, London.

Dec., solo exhibition at Penang Art Gallery, Malaysia.

May, solo exhibition at Singapore Empress Place Museum.

Jun,, solo exhibition at Ipoh, Malaysia.

Mar., Chinese Artists Auction Exhibition at Ontario, Canada.

Oct., Seven Persons Joint Exhibition by Hong Kong Ju Yun Art Society at Shanghai Art Museum,
China.

Jan., solo exhibition at the Chinese Museum, Melbourne, Australia.

Apr, solo exhibition at Toronto, Canada.

Jul., participated in 95 Arts Festival, New York, US.

Sept., Joint Exhibition of Ju Yun Art Society at Yan Huang Art Museum, Beijing.

Apr., mother-and-son exhibition at Guangzhou Museum of Art, China.
Elected as the chairperson of Hong Kong Lingnan Art Association.
Aug., exhibition at San Francisco sponsored by World Journal.

Jun,, solo exhibition at Tsuen Wan Town Hall and Tuen Mun Town Hall, organized by the Provisional
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2000
2001

2002

2003

2004

2005

2006

2007

2008

2009

2010

Regional Council under the “Best of Visual Arts Scheme”.

Dec., appointed as a member of the Political Consultative Committee, Shaoguan, Guangdong, China.
Selected to participate in the 9th National Art Exhibition - Hong Kong, Taiwan, Macau Invitation
Exhibition.

Apr., solo exhibition at Chinese Cultural Center, Sydney, Australia.

Mar., mother-and-son exhibition at Shenzhen University, China.

Apr., mother-and-son exhibition at Shaoguan University, China.

Oct., appointed as a visiting professor at the Fine Art Department, Shaoguan University, China.
Nov,, solo exhibition at Guangdong Museum of Art, China.

Jan,, solo exhibition at City Hall, Hong Kong.
Dec., exhibition at Hong Kong Country Club.
Joint exhibition “Chinese Culture in the Five Continents” of the Worldwide Chinese Artists 2002 by

invitation in Guangzhou, China.

Jul,, solo exhibition at Kaiping Museum of Art, Guangdong, China.

Invited to give a lecture at Wuyi University, China.

Conferred title of Permanent Honorary Curator of Kaiping Museum of Art, China.

Aug,, received a diploma of Chinese Calligraphy at City University of Hong Kong from Wong Kan.
Oct., invited to lecture on Lingnan art at Indianapolis University, US.

Nov., master students exhibition at Shenzhen Museum and Hong Kong Country Club.

Appointed as a tutor for Chinese painting at the School of Continuing and Professional Education, City
University of Hong Kong until now.

Apr., appointed as a member of Political Consultative Committee, Kaiping, Guangdong, China.
Dec., solo exhibition at Taishan Municipal Library, Guangdong.

Selected to participate in the 10th National Art Exhibition - Hong Kong, Taiwan, Macau Invitation
Exhibition.

Jan.,, invited to hold solo exhibition at National Dr Sun Yat-sen Memorial Hall, Taipei, Taiwan.

Mar, joint exhibition to commemorate the centennial birthday of the late master Chao Shao-an at
Guangzhou Museum of Art, China.

Apr., joint exhibition to commemorate the centennial birthday of the late master Chao Shao-an at lower

block, City Hall, Hong Kong.
Jun,, solo exhibition sponsored by Ontario Chinese Artists Association.

Apr., awarded the honorary citizen of Shaoguan, Guangdong, China.
May, solo exhibition organized by Shian’s Art Gallery, Sri Petaling, Kuala Lumpur, Malaysia.
Oct., solo exhibition at Guan Shanyue Art Museum, Shenzhen, China.

Jan., joint exhibition with members of Ling Ngai Art Association at Jiangsu Provincial Art Museum,
Nanjing, China.
Jun,, solo exhibition at lower block, City Hall, Hong Kong.

Appointed as a visiting professor at the Fine Art Department, Xiamen University, China.
Selected to participate in the 11th National Art Exhibition.

Jan,, solo exhibition at Foguang Yuan Art Gallery, Taipei, Taiwan.
Jun., mother-and-son exhibition at Fudan University, Shanghai, China.
Jul,, solo exhibition at Chao Shao-an Gallery, Hong Kong Heritage Museum.
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Rain and clouds over
the mountains
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Snowy mountains and

ravines
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Hanging scroll, ink and

colour on paper
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Song of spring
REREAAR LB
Hanging scroll, ink and

colour on paper
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Landscape
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Landscape
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Vertical scroll, ink
and colour on paper

143 x 75 cm
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mountains after rain

2008
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Vertical scroll, ink and

colour on paper

187 x 96 cm
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Watchtower of
Kaiping, Guangdong
2010
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Landscapes of four
seasons
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A set of four hanging
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Stretching wings
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colour on paper
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Golden monkeys
2009
ACE T A HAK NG

Horizontal scroll, ink and

colour on paper
72x 141 cm
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Seagull
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and colour on paper
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Owl

2010
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Ducklings

2010

A EFABHA LS,
Hanging scroll, ink and

colour on paper

141.6 x 74.5 cm
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Sunflowers

2003
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Vertical scroll, ink and

colour on paper

136 x 63 cm

o R
B FR R o
FHEAAGLE(E) >
KERXR - Bk
A& S AL AMER
BEEEE T o
BE R (RX)
A (8 x)

28




T A

Lotus pond in the
spring morning

2007
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Hanging scroll, ink and
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Plantain tree under

the moonlight

KB AL
Hanging scroll, ink and
colour on paper

178 x 95 cm
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Peonies
KB HZ AR

Horizontal scroll, ink and

colour on paper

70 x 106 cm
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Birds and the freezing
spring
AR B
Hanging scroll, ink and

COIOUF on paper

92 x92 cm
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