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The invention of clothing stemmed from the need to protect our bodies. As times “
moved on, in addition to its basic function clothing was given another value: the 1
pursuit of beauty. Different ethnicities have different aesthetic standards, and these \
form the bases for ethnic costumes, which then echo individual histories and social 11
cultures. The emergence of fashion was induced first by the comprehension that \
designers gained of beauty and then their interpretation of it. Fashion is thus the \'l
\

designers' way of capturing and constructing life as they know it. With fashion, art is
infused in life.

|
Looking back on five decades of Hong Keng fashion — from the traditional Chinese
pantsuits of the early years, through east-meet-west styles, to today's kaleidoscope of
trend-setting designs, local designers have made a major contribution to its development. \
The turning point for Hong Kong fashion came in the 1960s when the local economy
took flight and the textile industry boomed. The Hong Kong Ready-to-Wear Festival, \
launched in 1967, was the first large-scale showcase for local designers, and their |
creations attracted many international buyers. In the decades that followed, Hong |
Kong secured itself a leading position as the Southeast Asia's design hub by producing
an impressive list of fashion designers and fashion labels. Today, Hong Kong fashion has
spread its wings beyond the region, but, while commanding a global vision, our
designers have preserved a striking identity characterised by great individualism and
rich elements of local culture. This unique quality is present in all of their designs.

The Hong Kong Heritage Museum is the first public museum to collect, study and
exhibit works of local designers. Since our establishment, we have invested trermendous
efforts in promoting "design”to publidse the local design sector’s diversified developrment
and outstanding achievements. The exhibition "Fashion Attitude— Hong Kong Fashion
Design”is the fifth programme in the "Hong Kong Design Series’, and it showcases the
innovation of Hong Kong fashion design and the diverse dress culture it represents.
We are delighted to have Judy Mann as guest curator, and that nine established local
fashion designers: Barney Cheng, Lu Lu Cheung, lka, Peter Lau, Spy Henry Lau, Walter
Ma, William Tang, Pacino Wan and Benny Yeung have accepted our invitation to
present on our runway their works that best express their fashion attitude. All true
and unique local masters, these designers of individual style share a passion forand a

vision of fashion design. As a group, they are contributing to the continued development
of Hong Kong fashion design.

Judy Chan
Curator (Art)

Hong Kong Heritage Museum
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An essential part of life, fashion enjoys a close comrelation with society. It is a realisation both of an art \
de vivre and of culture. Fashion is also time-specific: it represents the outlook and social culture of \
the people of a given era. And It can reflect the state of development of individual cities. \

While fashion generally follows an international trend, clothes culture differs from region to region.
Rated as the best dressed city in Southeast Asia, Hong Kong Is characterised by a unique East-
meets-West dressing sense. The territory saw its fashion sector bloom in the 1850s. A great influx of
refugees from Mainland China provided the territory with both skills and capital for the garment
manufacturing sector. The garment industry grew and attracted overseas buyers who brought
fashion design concepts from Europe and America, Colonial Hong Kong was a melting pot of
diverse fashion lineages. In the late 1960s, local fashion designers began to emerge. Some started
their careers as merchandisers or tailors, others had returned from overseas, From the late 1970s,
this local momentum was given an added boost by new blood coming out of Hong Kong's design
institutes. Local fashion designs were initially targeted at export customers. In the decades that
followed, designer labels and branded boutiques emerged. Whether they have their eyes on the
export market or the domestic scene, these designers are driven by a common passion for
fashion. Their enthusiasm and steadfast dedication has transformed Hong Kong from a ready-to-
wear industrial centre to a capital of high fashion design.

| have invited nine outstanding Hong Kang fashion designers to showcase their works in this
exhibition. Among them you will find both established veterans and young designers, but all of
them reveal creative concepts that boast great individuality and charisma. Benny Yeung and
Barmey Cheng are widely known for their haute couture designs. They are extrerely sensitive to
their customers’ lifestyles and tastes, and their works are often seen at galas and star events
Walter Ma adopts a diversified design approach. From menswear to womenswear, from casual
daywear to extravagant evening gowns, he never falls to show Ingenuity and revolutionary
innovation. Lu Lu Cheung’s designs are subtle yet full of character and appeal to the working
elite. Pacino Wan and Spy Henry Lau have established brands that are much loved by young
people. Pacino’s designs reflect his keen observation and often contain details referring to
everyday life in a highly creative style that has a certain ironic flair. Henry has an international
vision and seeks exotic inspirations. His designs are very contemporary. lka, an ethnic Chinese
bom in Indanesia, skilfully injects Indonesian cultural characteristics inte her designs, which are
full of ethnic charm. Peter Lau is a bold fashion artist who infuses modem fashion with
traditional Chinese elements to create a surprisingly appealing hybrid image of Western,
contemporary and sensual elegance. Willlam Tang Is an expert at juxtaposing life’s experiences
with the arts such as music and drama in his designs. His works express a strong individualistic
style. Articulating their talent in different ways, these nine designers brilliantly combine visual
art with the requirement to cater to an essential need.

The entertainment business has always played an important role in Hong Kong culture.
Many local fashion designers have designed costumes and images for movies and concerts.
With professional expertise and perseverance, they have made a name both locally and
overseas. In conjunction with this exhibition, there will be a show of film and concert
costumes ta pay tribute to local fashion designers who have made significant contributions
to the entertainment industry.

The importance of fashion designers to Hong Kong's economic and cultural development Is
often overlooked. As the guest curator, | sincerely hope this exhibition will provide a platform
to broaden the public’s understanding of local fashion designers and their creations, so they
can gain a greater appreciation of the enviable attainments of Hong Kong

fashion. With such recoanition, local creative endeavours will be able to enjoy ‘
more support in the future.

Judy Mann
Guest Curator
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Hong Kong's Century Tailor Shop

A-Man Hin Bj:-fﬂ‘_e‘in__g_ ot T

A-Man Hing Cheong is a tallor shop established in 1898 on Queen’s Road Central.
The name of the shop comes from two partners — Ah Man and Hing Cheong who
are good friends. They were in separate businesses, one was In suits while the other
was an import goods merchant. As the demand for western suits grew, they got
together and formed A-Man Hing Cheong company. In the booming years, they
had thirty suit tallors. We Interviewed Poon Ying-ko of this old tailor shop for the
“Fashion Attitude — Hong Kong Fashion Deslgn® exhibition. Mr. Poon jolned the
firm as an apprentice when he arrived in Hong Kong from Mainland China in 1954.
Having been in the suitmaking business for half a century, he is now the managing
director and appeared in a suit made by himself. The following is the short
interview with Mr. Poon at the shop.

What |s the most important attributes of a tailor?

You must be eager to leam and Improve, Most Importantly, you must be interested In suitmaking.
You have to learn stitch by stitch, A light hand s important because clumsy and heavy movements
will expose the stitching on the fabric surface, It takes several years to master the skills, watching
the master at work and then following sult. Like calligraphy, it s easy to leam yet very difficult to be
good. You have to study and experiment because different wool fabrics demand different
treatment, For example, thick fabrics are easier to handle than fine ones,

Why was tailor shop such a booming industry in Hong Kong in the past?

Suit tailors first appeared in Hong Kong back in the 1950s. The industry saw Tts boom in the 1970s
and 1980s when ready-to-wear fashion stores were few. Most pecple had their clothes tailor-made
and there was a popular custom of having new claothes made for the Lunar New Year and other
festive ocrasions. |t was common to give wool fabrics as gifts during festivals.

Wheo are vour potential customers nowadays? [
Customers include local bankers, lawyers, govemmaent officials, politicians and even former
Governors, About 70% of our customers are overseas visitors coming 1o Hong Kong for conferences
or on business, While their stay Is only brlef every time, they have become our regular cllents, For
this reason we always keep patterns and measurements of all customers for future use. They
sometimes place ordars by mall, fax or emall from overseas.

How is a tailor-made suit different from a ready-made one?

Having your suit tailor-made means that you can choose your own colour and style. The cost Ts
more or |ess the same as buying a branded suit. The best thing about a hand made English-style
suit is the |apel, which is completely hand stitched. The fact that the suit is made to measure
ensures a good fit. In the past, the top fabric, backing lining and the under cloth are sewn
together by hand. The modern adhesive method is more convenient but the chemical adhesive
may not bond well over time and bubbles may appear on the surface. The greatest difference
between a tailor-made suit and a ready-to-wear suit is that the former fits well and accentuates
the bedy contour.

What are the steps for ordering a suit here?
First you select the fabric, colour and style, including details of pockets, buttons and slits. As a
general rule it takes two to three weeks to make a suft, but we can finish one in four or five days
in urgent cases. The customer comes for three fittings. The first fitting is only a mode|
I A~ M }\N cut of the suit, just to see if it fits. The second fitting is a suit with pockets and
R,

lining, which rmay be altered afterwards. The third fitting is the
final, in most cases the customer can already take the
suit away. We do classic English sufts and we
have maintained the most traditional English
cutting all these years. The suit sleeves should
reveal half an inch of shirt sleeves and the shirt
collar should show half an inch. Fabrics are
primarily British imports.




SRR $
SR s ’?@@%@
J \ ﬁ ol D, g i, Mgy, T aﬁ? Dl s
g |10 DRALTERE i OUTFTTERS L e *

J“" 'r'.':_':.'_.';‘
o S

Nih




wAKER 1946 #E LB H BB -
¥EFBRBARRKERFERT A
A ZESERZFEL - BWATAR
HERRERITE  AEARE
B BORRE - REIRBRAENRT  MREMZARZEERR
FREFSHITEATINES  SRTUNMBESTENHR « BT
R—BRBREEFERKERESTARAAETHOESD -

REGERRACER MM AREREHETE?

DARIR D AR BRRERE - EELRR [RRR:T] SREEAR - REXE LS
RitEgRLR - RRAHREEORBIEREMRT - EREHEFILRE - ERE
—RIERRE « ARIMNETF [Zeepha] BRHMEN - & [KE] M -
A0 B IR — AR B SC ARG T SRR G « EUIMRY « ARAY - BRI EE
AR -~ EBPFBRE - RAESICRET BB BITEE TR -

AEHAAENEE SR ?
1950FRERSAEY » BREATAREZ » =+RREMMN - LREFR
i€ 8 RS TRIRME—R I ER—ZEMA - FPEK - B
REANBERRS - % - EETFREIEWAHE  I0FREALVE ' K
BREEATEERITRER  ERREHE - ¥RARBTEERME - RS
AEES -

FRERARIAEETERL?
PARENRATHS - ABCERERAERE  KBACARUMRE - R
ERRESFHRABRARZAEANRS A  fIAN - ABES -HESE /i
PAR{ERK o

REEARRIENERT  KTEBENEABRESTENER?

EREHENETERYEECHER  RFATABANHENER - B&7T
BN BEHREARERN - RERBETRS AR - HAKREESZ
8 - TRRESRLMFIAER - BE - RMEERRTERANTE LR FIH
% BEFENEESEREL  MAEREEM - LA S8R A FENMER
BA - BMNEEETER - EEYAXEESARRRIN - EFEREEA
RECARWIFEREN - XEFRLRE K86 - KFTREMIRE
B BETSUE - RRREEREATEMATST - BEHE
ERIAE—ERIERK o

BEAFERASHRERELSAEL?

BEEEL - RBFRFIE—R - RERERIEFTNET
KBH - BHREEF @RS - RKEATARE -
FREMDMTEAARSFA - HENEER HHR
5 - BEREMAGFRBHEE - ABUEREREE - B
SRR ERDEE —SRKANTH - EETE -
DAAIRER SR - RERSHRTET « HEEH
A TFRE - FUES—KPURIER /X
b« BFEEES S LERAREE -




Qriginally from Shanghai, Cheung Sui-fat settled in Hong Kong in 1946, Zeepha
Couture, the fashion design company he set up in Central, has a long histary. Today,
under the direction of Cheung's offspring, the company focuses on designing
cheongsams, wedding gowns and evening dresses, Eric Cheung is the son of
Cheung Sui-fat, He is looking after the family business with the help of his daughter
Athena and son Asa. Zeepha Couture is a culmination of three generations in
couture fashion, The following is a short interview with Athena at Zeepha Couture,

How did Cheung Sui-fat, your grandfather, join the fashion design industry?

Fashion designers were very rare in those years, and the term *fashion design”was almost unheard
of. My grandfather was Tn the construction business in Shanghal. After settling in Hong Kong, he
developed a passion for fashion and decided to start a couture business. He had a French secretary
and it was this French lady who came up with the company name *Zeepha', a homonymic expression
of my grandfather’s Chinese name. My grandfather learned his skills from a French fashion designer,
receiving on-the-job training in design, drawing and cutting. He did mainly women's western style
clothing, French style wedding gowns and evening dresses. My grandfather passed his expertise in
design and dressmaking on to my father.

What was it like in the heyday of tallor-made fashlon?

Demand for tailor-made clothes was great in the 1950s. We had 20 to 30 tailors working for us
during those booming years. My father was very busy, often working alengside tallors In the
workshop after ten otclock in the evening when the shop was closed. It was a seven-day week
back then and he worked straight through the year without taking any time off. Customers were
very dlscerning. Garments, shoes and handbags had to perfectly match. In the 1970s when Hong
Kong was under significant western influence, customers began ordering western-style executive
suits, dresses and pant suits. [n those days people were not brand-conscious, most went for
tailor-made clothes.

What changes have you seen in the design of cheongsams over the decades?

|n the past, cheongsams varied little in style. The main differences were found in material and colour,
or the size of the side slits. Modern cheongsams, however, blend eastern and western elements,
They feature many western cutting features, such as asymmetrical hems and bare back designs.
There are quite diverse variations.

In today’s brand-orientated fashlon world, why are people still having thelr clothes tallor-made?
These people generally have more Indlvidualistic tastes and thelr own deslgn [deas. We can make
these ideas into reality. Having your clothes tailor-made means you can choose your own fabrlcs
and styles, and the garments are cut to fit their body contour precisely. While ensuring a perfect fit,
tallor-made clothes alsc accentuate the wearers’ attractive atributes. What's more, tallor-made
clothes offer goed fabric and workmanship, every cent the customer spends Is on the garment, not
on advertlsing. In the past, the couture business had a wide client base, among our customers were
British royaltles, The company wollld recelve a dressmaking Invitation from members of the royal
family and we were taught baslc palace etiquette before the actual meeting. On the day the roads
around Prince’s Bullding would be closed to traffic. [t was quite a sensatioh, Fewer people go for
tallor-made fashion nowadays yet there Is stlll a healthy demand.

How do you logk at today's fashion attitude?

Continuing a heritage handed down by my grandfather and father, | must say | prefer the fashion
attitude of the past. People had respect for occasions and always dressed appropriately and
attractively, Fabrics came in diverse patterns, colours and textures, and of excellent quality,
Nowadays people dress more casually and less attention is given fo quality. As a result, textile
manufacturers have discontinued production of some high-cost fabrics. It is a great pity. Many fine
materials that were popular in the past can na longer be found, Even the production workmanship
has been |ost. Therefore, if heritage gets forsaken or overlooked in every generation, we will have
less and |ess cultural substance,
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Cheung Sul-fat was having a final fitting with his client. |
E g “l
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Wedding gown designed by Cheung Sui-fat In 1952 i
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}
French style wedding gown designed by Eric Cheung in the 1980s.
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2007

RARH: RS ANERBERAT
Cannes Film Festival

Crystal encrusted gown with full triple layer
chiffon skirt with train

2007

Photo courtesy of Rich & Famous Talent
Management Group Limited
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2002

SR MER T

Wik RERT

Hong Kong Film Awards
Crochet chiffon stripeless gown
2002

By courtesy of Ms. Christy Chung
Photo courtesy of Ming Pac Wesekdy
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2000 &/ B

“Flash” Collection

One plece paste| orange evening

dress with flower appliqué
2000 Spring/Summer

[X—3it] K3 (w5 )
HE WP ISR
2000/01 B/ &

X as [n Exchanged” Collection
Offwhite lace and organza bridal gown
2000/ Fall/Winter



" love life. | love beauty in simplicity and everything in
nature. My inspirations are the colors of nature, its
textures and forms. My design incorporates all these
with the rhythm of life and is expressing the soft-yet-
strong beauty of women”

(EBRXR R (ms)
EeEAREENKERE

2003/04 T 1 &

“Heaven Eyes” Collection |
Black silk satin mixed chiffon asymmetric gown [HRAE ] £3 (#) i

2003/04 Fall/Wiriter RoTfei s RER 1
2003/04 B 1 & |
“Heaven Eyes” Collection
Black jersey top and pleat form skirt
2003/04 Fall’\nter

[ERIRT (ms)
HeRENKROBEIER
2002F/RK

*Portrait® Collection
Grey cotton jacket and white tucks skirt
2002 Spring/Summer
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2001/02 R/ &
“Cavernan” Collection
Woven ensemble of
hand-embroldered top
and jacquard skirt
2001/02 Fall/AWinter
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2002% /8
“Pinnacle of the East”Collection
Blue sllk chiffion gown
with beading
2002 Spring/Summer

(&858 | BHRS (ms)
TROBERGBRE
1993 F /B

“Gold & Sliver"WeddIing Collection
Pure sllk evening dress with gold
and silver thread

1993 Spring/Summer

v

[BEF 1 RY (ms)
HE S SRR E
ZRE B

1992/93 FX / &

“Mother & Child® Collection
Velour gown with antique

beads and dragon embroidery
1992/93 Fall/Winter

4 TR R5l (me )
SRekpde 3.1 FES
1996/2000 FX / &
*Orchid” Collection
White lace gown patched

with flower decoration
1998/2000 Fall/AWinter
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2005 &/ K

*Lost in Treasure Island” Collection
Left; 51k evening dress with gold
embroidery and beading

Right: Lace tube top and cut work
long jacket

2005 Spring/Summer
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2006

FREEEREEH
Hacken Lee Concert

Cotton lace tuxedo jacket with
crystal ibbon tle

2006
By courtesy of Mr. Hacken Lee
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2005/06 ¥/ &

*“To Russia with Love™ Collection

Silver embroldered white long coat with bra top
and hot pants

2005/06 FallWirer

FREERBRSSESH

R B RG] SR
2006

B G MA MR

Hacken Lee and Emily Lo's Wedding Album
Silk brocade evening dress with woal butterfly
and ivy beading

2006

By courtesy of Ms, Emlly Lo
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2007/08 K/ &

Alpaca fleece topper with embroidered trim
patched stomacher and tartan minl skirt
2007/08 Fall/Winter

BSOS HERIRIE0
2007/08 B/ &
Slik printed minl cheongsam
with bubbled hem
2007/08 Fall/Winter
FEeRgGaicmpafme
195 &/ K

Red mesh overlapping cheongsam dress
with sllk embroldered short sleeves
1695 Spring/Summer
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i n. | think
*| appreciate fernininity. That’s why my designs are mostly for wome

i an, while
bright colours best project the charm and dazzling beauty of a wom

figure hugging lines bring out the besi of femiIITEe_ cq_tJiliEier._ -

8 | K3 (me)

BESERNP R xMRR
2006/07 B/ &

"Vintage® Collection

Silk brocade minl cheongsam

with ostrich feathers hem
2006/07 Fall/Winter

REPAPFERERERE

AR
WeE/IE

Black mandarin collared sheer corset gown
in contrast with white lace slip
2006 Spring/Summer
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REERMESHESRE
003%F/ K
Busan/Korea Fashion Week Show
One piece black chiffon evening dress
with flower appliqué in layered fabric
2003 Spring/Summer

4 TRERR IR

BREIR R BAGEED EER
2007 &5/ K

*Purple Night with Remance” Collection
(Transkated title)

Pastel purple beaded 1op and

sllk satin cropped pants

2007 Spring/Summer
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2006/07 BA 1 4%
*Hollywood Glamour” Collection
Beaded chiffon stripeless evening dress
2006/07 Fall/Winter
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“Summer Breeze” Collection
One piece light yellow silk drass
with string sequence

2004 Spring/Summer
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“Purple Night with Romance” Collection
(Translated title)
Fastel purple chiffon ene-shoulder gown
with flower decomtion
2007 Spring/Summer
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*King of Kowloon 10 Years Revisited”
Collection

White pleated organza dress with

calligraphy prints
2007 Spring/Summer
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*King of Kowloon 10 Years Revislted” Collection

“King of Kowloon 10 Years Revisited” Collection ||1
White organza dress with traln and Black pleated organza dress and shaw! with

calligraphy prints calligraphy prints

2007 Spring/Summer

|
2007 Spring/Summer
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"King of Kowloon 10 Years Revisited” Collection “King of Kewloon 10 Years Revisited® Collection
Black knee-length Jeans and sequin top
2007 Spring/Summer

One plece white taffeta dress with calligraphy prints
2007 Spring/Summer
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2007
FurGala
Offwhite swakara top and silk velvet dress
with fox fur detalls

2007
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Lydla Sum Concert
One pieca black silk brocade dress

with fuchsia flower appliqué
2000

By courtesy of Ms. Lydia Sum
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Fai Wong Concert

|
Red leather and French lace dress with long sllk tassels |
2000

|
By courtesy of Ms. Frances Yip
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Hong Kong Fashion Designers Assodation Annusal Show

Full-length silver-grey beaded dress with feather detalls
2001
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*Uncle” William Chang, as he is known in the trade; has been in film art
direction for more than twenty years. A leading art directorin the local
movie industry, he is the proud winner of many accolades presented at
the annual Hong Kong Film Awards, including Best Art Direction and
Best Costume Design, He is the talent behind the overall image concept
of many films. The following is a short interview with William Chang at
the coffee shop of the Mandarin Oriental,

Tell us how you Joined this Industry?

| started as an assistant director. In those days there was no art director In the local film
Industry. Later | went to Canada to study film. After returning to Hong Kong, | spent a
whole year looking for a film-related Job without any success, | worked as a fashlon
deslgner In the next year. Eventually someone offerad me art direction work In films, To
me, design has a very broad definition. You can apply design concepts on a host of
dlsciplines, Hence | believe an art director can also do film editing. What matters Is
whether you enjoy It and want to dedicate yourself.

Have you ever considered being a fashion designer?

| became a film costume designer because | wanted to get into the film industry, and
costurne design was relatively easy to me. | love this fine of work yet | have never thought
about becoming a fashion designer. Perhaps it is because | enjoy doing many different
things at the same time, focusing my attention cn one single task cannot really satisfy me.
In films, my work encampasses many aspects, including interior design and fashion
design, and there is greater time flexibility. It suits me well.

What does an art director do? What are the requirements for this post?

The first thing an art director must do Is to read the scrlpt to understand the time setting
of the film. He/she then has to discuss with the director what kind of costumes the script
needs, Inspiration can come from books, Images or fabrics, The next step Is to create the
overall Image of the film. My sequence of work Is to make costumes and do fittings with
the cast, and then attend to the sets and props. This is the basic rundown of an art
dlrector’s work. As for requirements, It Is simple; you must enjoy what you do.

Which film gave you the greatest job satisfaction? Which part of the art direction
pracess do you llke most?

| think "Days of Being Wild"gave me the greatest job satisfaction. Wong Kar-wai was the first:
person to truly understand my creative waork, | could go whole hog without reservation,
there was a feeling of instant click. | enjoy the whole process of art direction and | don't
really need to have inspiration to enjoy myself. Even if | am dry of any ideas | still appreciate that feeling of torment.
Sometimes, when you maunder between ideas and blanks, it can be such a lot of fun, | know inspiration will come
eventually, although | can never be sure when.

You have designed many cheongsamns far "in the Mood for Love What is the biggest challenge?

It was really quite simple. Wong Kar-wai told me the leading female is a secretary in the 1960s. In my Impression,
women In that era wore cheongsams everyday, particularly face-saving Shanghalnese |adies who insisted on
dressing smart whether they were well off or not. | remember there were many fabric shops in Central in those
days. Tallor-made clothes were malnstay and all women wore cheongsams, handbags and shoes were always in
matching colours, When | designed costumes for *in the Mood for Love’ | had the leading lady In 2 different
cheongsam everyday. The styles were very simple, | only used many different colours and patterns to add fiair, the
audience’s response was surprisingly good. These 60s cheongsams are not difficult to make, you canfind nostalgic
patterns in today’s fabrics. Retro materials are also avallable online,

What is the rmajor difference betwaen costume design and fashion design?

Movie costurnes must suit the needs of the roles, they ought 1o follow an overall style of the film, the designs
cannot be too whimsical. For example, an office clerk should not ook too cool. The designer has to restrain his or
her own creativity and avoid |eaving obwvious traits. However in “2046" the futuristic atmosphere of the film
dermands wild imagination. Fashion design is totally ancther aspect: It has ime constraint and you have to
produce riew looks every season. Personal signature is a must. | once met John Galliano, the great master of
international fashicn, during an advertising campaign | was involved in. | asked him if it was difficult to come up
with new designs every season. He said the creative concept is always in progress He simply uses certain parts of
it on different designs. He alse said he never designs anything to suit a particular brand or a certain customer. |
totally agree with him.

Having been in the art direction/costume design business for suich a lang time, whene do you get inspimtion?
lam inspired even when | am walking down the street, it is 5o hard to explain. | have taken part in quite a few films set
inthe 1960s 501 dont really need to do very extensive research. Yet | do hope to present something different every time,
for exarnple, both “2046"and ‘In the Moad for Love*are set in the 1960s but | set cut to create different visual effects,

What Is your fashlon attitude?
To me fashion Is a tool that Is used to sult the story of a film, | keep abreast of fashlon trends because It Is part of
my work, however | have no particular interest In my own dressing style.

RLETRS : ERBYERAT] Photo courtesy of Jet Tone Films Ltd.
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