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The Hong Kong International Poster Triennial is a major event co-organised
by the Hong Kong Heritage Museum and the Hong Kong Designers
Association. Held every three years since 200, we are already into the
seventh edition. Through this gala event, we wish to uncover the endless
possibilities and the continuously evolving potential of poster design, and
build an international exchange platform for design that deals with topical
issues that concern us all. Though the pandemic created some obstacles
during the calling for entries process, we managed to receive a heartening
total of 2,299 entries from 53 countries and regions, which is a testament

to the fact that designers continue to value the triennial's importance.

With “Still & Motion” as the theme, an “Animated Poster” category was
introduced for the first time in this edition. In addition to attracting quality
printed poster entries from around the world, this triennial invited modern
on-screen animated posters, helping it to keep abreast of trends and the
latest developments in poster publicity. Quite a few entries were submitted
in both still and motion forms. Complementing professional techniques with
experimental skills and giving a breath of fresh air to traditional graphic

design, the designers have treated us to exciting visual bonuses.

| would like to extend my heartfelt thanks to the international panel
of judges for this year's event: Mr Bi Xuefeng from China, Mr Yukimasa

Okumura from Japan, Mr Erich Brechbuhl from Switzerland and Ms Lisa
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Pommerenke from Germany. Through the online judging platform and
videoconferencing established for the first time for this triennial, they
carefully selected 416 award-winning and shortlisted works from a huge
number of entries. We are also honoured to have generous donations of

their masterworks on display in the exhibition.

| would also like to express my gratitude to the Hong Kong Designers
Association for their firm support over the years. In particular, | thank the
association members who served on the organising committee for their
valuable advice: Mr Karr Yip, Mr Tryde Leung, Mr Kit Cheuk, Ms Jasman
Pang and Ms Kristie Ip. We are grateful to Mr Eric Chan for serving as the
triennial's project consultant. Furthermore, | thank Mr Gary Tong and his
team for creating a lively visual identity and animations for this triennial.
Lastly, my thanks go to the participating designers and units from all over
the world for their keen input. Through the competition, exhibition and
seminars, the Hong Kong International Poster Triennial aims to carry out
the mission of documenting creative posters from different places to let
everyone feel the charm of posters and preserve the historical value of

posters in contemporary culture.

Fione Lo
Museum Director

Hong Kong Heritage Museum
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[t is the seventh time the Hong Kong Heritage Museum and the Hong
Kong Designers Association have joined hands to organise the Hong
Kong International Poster Triennial since it was first held in 20041. The
triennial has become one of the most iconic international graphic design
competitions. It is encouraging that the number of participating regions

and entries grew further this year.

The theme for this seventh triennial is “Still & Motion”, reflecting the fact
that the event welcomed both printed and animated posters, and it is
in tandem with the evolutions in poster creation. But the aim of poster
design remains unchanged. that is, to disseminate information. Advancing
with time and technology, design and production are no longer limited to
ink and paper-based printing. Animated posters shown on digital screens
have broken through the traditional static graphic format, creating many
more possibilities today. As we walk around the city, we can see posters
of different sizes, formats and presentations conveying the messages

of the times.

As a Hong Kong-based graphic designer, | am glad to witness this
competition's creative works by designers from around the world and to
understand that different ideas, possibilities and aesthetic interpretations
can be fostered within different cultures and backgrounds, generating

fantastic chemistry in poster design.
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On behalf of the Hong Kong Designers Association, | would again like to
express my gratitude to the working team members of Hong Kong
Heritage Museum and the Association, for their efforts and contributions
in organising this triennial. | would also like to express my sincere thanks
to veteran graphic designer Mr Eric Chan for offering his professional
guidance and generously sharing his experience in organising previous
triennials; to four internationally renowned designers for serving as
our panel of judges and sharing their experience; to the visual identity
designer of this year's triennial, Mr Gary Tong, and his TGIF creative team
for their participation and efforts; to the cccdi team for creating the event
webpages for the call for entry and previous triennials’ archives; and lastly
but just as importantly, to all competition participants, award winners and

creative teams for their full support and active participation.

This triennial marks the emergence of animated posters. Three years from
now, will designers participating in the next triennial continue shifting from
CMYK to RGB as they explore more possibilities in digitisation? Or will they
return to posters’ original simplicity and revisit the irreplaceable value of
printing and paper? It will be interesting to watch this scenario unfold, and
| look forward to seeing more out-of-the-box creativity that would inspire

designers to go furthenr.

Tryde Leung
Vice Chairman

Hong Kong Designers Association
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Visitors can use smartphones to experience more from the exhibits throughout the exhibition period.

— FHEBSZERER LN TH#E  JUBECRIAMBREOBNRE -
By scanning the QR codes on the labels of award-winning posters in the exhibition, you can watch the

— THRIUMMEETHIEN ARIVIvE » EF RS BABRETCNHBEE - HERERES » FF BTy

introductory videos produced by the award winners.

EBRES BESRESEFUFRELEIEM -

Install and open the free mobile app [ARTIVIVE. You can view the impacts of poster animations through your

smartphone. Look for EK on the labels, hold your smartphone camera in front of the poster image, then the

animated poster will play on your screen automatically!

# Download on the
« App Store

[ART|IVIVE

GETITON
}’ Google Play
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With continuous advances in science and technology, the choice of media employed for
publicity and promotion has gradually shifted from paper to electronic screens. Poster
production has evolved from manual design and professional printing to computer
programming, with creations that can be exported and published via a simple tap on a
keyboard. Continuous innovation in online apps helps to enrich graphic design works, and
new dynamic elements are vibrantly presented on promotional screens. However, the aim
of poster creation remains unchanged — whether printed or not, posters still serve to

reach out to the receivers and convey calls to action.

With “Still & Motion” as a teaser, this exhibition leads visitors to appreciate the competition's
winning works and selected outstanding entries while exploring a variety of interpretations
of the posters. Posters that were generously donated by this Triennial's four international
judges are also displayed in the exhibition along with their insights on judging the posters,

thus enhancing designers’ creativity as well as visitors’ aesthetic sensibilities.
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Haze Eroding

Rapid social development, urbanisation and industrialisation have caused
serious air pollution. | chose the Chinese names of three cities — Beijjing.
Wuhan and Xian — then created abstract versions of haze particles,
enlarged to become dots of various sizes. | used them to obscure the
characters that form the names of the cities, leaving only faintly visible
strokes. To create faint background images, | used granules to compose
local landmark buildings: the Temple of Heaven, the Yellow Crane Tower and
the Giant Wild Goose Pagoda. Smog continues to envelop cities and infringe

on people’'s health.
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In 41937, a tragedy in human history occurred — the Nanjing Massacre.
82 years later, on 26 July 20419, 82 survivors of the tragedy remained.
Then on 20 December, 20419, only 77 of them remained. By 19 August 2020,
only 73 of them were left..The square blocks on the posters represent
the photos of survivors. | hope they disappear slower, much slower. This
series of posters will keep on recording the names of the survivors who
departed, until the last becomes a piece of blank white sheet. It will be a

reminder to all to remember history well.

Asof July 262019, |
SURVIVORS,

iE73mmwmm |
44 SURVIVORS, |
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Yes to Open Borders

2017
189mm x 844mm
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A personal statement on the occasion of

the conference AGI Open 2047, which took

place in Paris and had the theme “Borders - yesterday, today, tomorrow”.

erda

¢ ©@ mosloWOIRAepO)



ER

Judges
Avar-d

BEE R
Selected by
Bi Xuefeng

L el

1=

RE
Xu Wei
A # Mainland

Fin2 B AL
Life Has No Garbled Code
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Once, a friend sent me a computer file. When opened, it was full of garbled
codes. After looking at them in detail, | found they took the forms of various
‘animals”. These lively images had naturally formed from computer errors.
So, | rearranged and recomposed the garbled codes to create this series
of works, imagining how beautiful the world would be if there were no

errors in lifel
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Yugong Moving Mountain

2020

41500mm x 1050mm x 2nos.
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People say, “If the mountain doesnt give way to me, Il give way to the
mountain.” Since ancient times, people have been generally in awe of
mountains. Only the ancient Chinese fable of Yugong Moving a Mountain
(“Yugong” literally means “The Foolish Old Man”) makes mountains and
gods fear humanity. Some people eulogise Yugong and praise him for his
perseverance and determination, admiring how man can conguer nature.
Some people disapprove of and criticise him for being stupid, ignorant and
inflexible. In dialectical philosophy. this is called “one divides into two”. | also
divided one into two in my poster design: one represents the foolishness
of human beings, while the other represents the removal of the mountain.

Whether it is praise or criticism, the reasoning is in the eyes of beholders.
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Music is rhythm and colour and tone; it is movement and
composition. At the Jazz Festival Willisau, it is also free and
experimental. We wanted to melt this experience into a
visual pattern. So we created a very vibrant, multihued
“feeling layer”. For the ‘information layer”, we wanted a
contrary look, something as different as possible, so we
decided to keep it black and white and strictly geometric.
We made a custom font for this layer too. For us, the
contradictions between the free and colourful and
the geometric black and white represent the core of
jazz: clear structures, musical virtuosity and free, wild
improvisation.

We wanted to pay tribute to the long and colourful history
of the posters for the Jazz Festival Willisau while still pushing
the benchmark to a new level. In the printing process, we
added two fluorescent colours to make the vibrancy as
powerful as possible. The design was also adapted for
different media, such as a festival magazine, the stage and
many merchandise options, including T-shirts, bags, etc.
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This series was designed for the 25th
anniversary of the dance company Sasha Waltz & Guests.
The aim of this poster campaign was to represent the
FHer - BiS colourful and powerful spirit of many very different dance
Daniel Wiesmann productions created during the previous 25 years.
E [ Germany
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25th Anniversary —
Sasha Waltz & Guests

2018

1680mMm x 4190 mm x
3nos.
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“Y” comes from the phonetic transcription of my surname,
Yu. My job is also related to “why” (with the same phonetic
transcription as “Y”) because it focuses on the guestion
“Why do | do this?” and the solution for “Why?”

A designeris like a supermarket owner who puts creativity
on a shelf for you to choose from. Therefore, | named my
workshop's open-house exhibition Y.STORE, which was a
place to assemble brand images, interactive experiences
and marketing creativity. The aim was to show the diversity,
adaptability and innovation of “Y” It was an opportunity
for me to interpret my personal design thinking and
creative style in a playful manner and for my workshop
to communicate with the outside world. When you came
to Y.STORE, you found that supermarket shopping baskets
had become exhibition decorations and publicity posters.
After the exhibition, the shopping baskets were returned
to the shopping mall, thus avoiding waste and maximising
cost-effectiveness.
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Lisa Pommerenke
Sunny Buddy Market and Full Autumn Market are flea

markets organised by a trendy store and the brand TWL.
They are held in the spring and autumn, respectively.
To emphasise the names of the events, | used hanja
(Chinese characters). | expressed each event's name with

B
FHEH . characters in a geometric composition, reflecting the
Lee Jaemin ) ) ;

season in which each is held.
82 & Korea
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Sunny Buddy Market
& Full Autumn Market

2018
754mm x 5418mm x 2nos.
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The Art of Beautiful Books
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844mm x 594mm
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This poster promotes the publishing house Die Andere Bibliothek. Their
books are extraordinarily crafted collector items. The books all have
the same format and label on the spine but different materials, colours,
patterns, etc. An abstract, graphical view of the collector’s bookshelf is our
key visual. The poster also includes the haptic aspect of the books, as we
used special relief silk-screen printing.
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These posters promote a book of photography of
human anatomical specimens. Take a journey and explore the human
anatomy, as well as yourself. By giving your imagination free rein, the
images might look like mountains, forests or even galaxies. Follow your
sense of exploration and see where the journey takes you.
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These posters were designed to promote the
technologies of a printing company, which are

interpreted from three perspectives, all expressed in the posters: a

platform for creative ideas, encounters between people and good ideas,

and uniqueness.
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Keep Restless

2020
1526px x 1080px
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This animated poster was created for submission to the
Heidelberg Symposium, part of the Heidelberg Art and
Culture Prize, whose annual theme was “Keep Restless” The
poster was an independent praoject as part of the course
The Moving Poster at the University of Applied Sciences
Potsdam, supervised by Professor Klaus Dufke and
Professor Sven Voelker.

In Keep Restless, self-rotating cuboids both connect and
repel each other, seemingly at random within a three-
dimensional space. In these movements, communication,
relations and transformation are depicted abstractly. The
structure’'s centred position creates a closed situation
evoking restlessness, while the exclusion of colour places
the focus entirely on the movements. Endless intermediate
and transitional images of different configurations are
created. In contrast to the moving poster, the static poster
is a fleeting excerpt of change and transition. The writing
on the cuboidal blocks, “UNRUHE BEWAHREN" (German for
“‘Keep Restless’), puts the title in direct connection with
the restlessness. The infinite movement's complexity and
random parameters seem to create a never-materialising
calmness, which is made possible solely by the animated
poster. Thus, the movement is not to be understood as a
decorative element but as the main theme.
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Plattenkiste
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Plattenkiste is an annual vinyl record market at Neubad
in Lucerne, Switzerland. The covers of the records are
typographically designed with 42 letters and thus serve
as information carriers. Based on the well-known activity
of browsing through records, an animated poster was

developed. Viewers are encouraged to dig through the
record box themselves and expand their collection.
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Just One More
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The animated poster Just One More, created as an
independent project at the University of Applied Sciences
Potsdam, critically examines sustainability, personal
consumption and buying behaviour.

In context, the title is to be seen as not only a descriptive
statement but also the self-justification often repeated
to oneself, ‘Just one more.” While addressing industry-
related problems and their environmental impact, the
poster also reflects the societal issues of fast fashion and
overconsumption, mirroring one's own perpetual buying
behaviour in the statement. T-shirts fall mechanically into
a pile in three-dimensional space. The sequence of the
upward movement and the identical falls create repetition,
making both the pile and the process of consumption and
production appear infinite. The alternating prints of the
title on the T-shirts show the repeated self-justification and
the extent of the absurdity of an unchanging, unaltered
product. The falls appear like a production chain in their
uniform movements and repetition. They form a reference
to the fashion industry in symbiosis with mechanical
consumer buying and prompt the observer to ask if such
a chain reaction needs to be broken.
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ZEROZORO
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WhEFREFRERE
Biennale Urbana
Typography

2017
1620px x 1080px
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Biennale Urbana is an architecture collective based in the
region between Venice and Rome. The poster presents
a new visual identity, as well as a font that we designed
especially for this poster. It shows typographic animation.
By stretching the width, it creates an interplay between
objects and empty space, as the collective does with its

architectural installations, revealing the beauty of unusual
things by looking at them from different perspectives.
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Cité Internationale des Arts
2005

4000mm x 7O0Mmm

EEORWEFNREXR S AEHRNER  WERAEHFERKRFTE
th o 20056 ' LU BMRBHEEZEERM T MEZ BNHE » Uk
EREREMEERTEAMFRE  EREEBRRMT ELEEEE M
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Bi Xuefeng is particularly sensitive to the visual representation of Chinese
characters and implements this sensitivity in his graphic design. In 2005,
he went to Paris, France, for more than four months as an artist-in-
residence and held a solo exhibition in the Cité Internationale des Arts. This
exhibition poster reflects Bi's flexible use of Chinese characters to express
his different stages of experimentation and exploration.

BT - HhEH

Erich
BrechbUhl
%+ Switzerland

RME AR EES RO

SOS Neubad

2020

1280mm x 905mm [ 2300px x 1628px

EBRERES MEFATEHEBEEX LR OEBERH BB
REETHY o SREE LD ALIZR 20126 » HE M BUEE Wik ikithiE
el RIRATXNMAEEXRMERTR - BHEEHBBEFTEFE
RETMRENBRES  ABHIEERMEMIRICRE - 2021F 7 ER
BIRAEESER R T BARKEBR0ERZEMIN LB -
EENERIEHEMETERE -

Erich Brechbuhl designed this poster to help Neubad survive in the current
COVID-19 crisis. Neubad was established in 20412 and was revitalised from
the old municipal indoor swimming pool. It serves as an experimental space
for the cultural and creative industries of Lucerne. The venue is often
advertised with posters created by different graphic designers. These
posters are very experimental and contemporary in style. In 2024, this
poster was honoured in the 100 Best Posters 20 — Germany Austria
Switzerland and received the Tom Geismar MA-g Award for Graphic
Design, Switzerland.
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Yukirmasa
Okkurnmuir-ca

H A Japan

FFHEE) — FRERIBH=FRE 2020

Still and Motion — Hong Kong International Poster Triennial 2020
2020

1456mm x 41030mm
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Yukimasa Okumura designed this poster and was inspired by the
competition poster designed by TGIF Design Studio for this year's Hong
Kong International Poster Triennial. The poster was awarded a Bronze
Award at the 13th International Poster Triennial in Toyama in 2024.
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Pormmerenke

= Germany

Simultanhalle 22 ffi 22 &5
Simultanhalle

2018
844mm x 594mm
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BB ©

For many years, Lisa Pommerenke has participated in designing the
poster advertising a year-round exhibition programme for an independent
art space, Simultanhalle in Cologne, Germany. In 2018, the space for
Simultanhalle had to be closed because of construction defects. All the
exhibitions had to move to other spaces. So this poster used pop-up
windows as design elements and highlighted the art space's website,
where visitors could find all the programmes and their locations.

Photo by Nadine Schwickart
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BERE - [Um - 2
Muhammad Abu Aly
& R Egypt

b5 L e a
Women's Rights

2020
900MmM x 640mm

E - HEKRE
Vos Broekema
1a1 8 Netherlands

WKWK ~ DEEDEEDEE - MRk DD

tru tru, lio lio lio, tru, pli

2019
594mm x 420mm

B
Bao Bin
A 8 Mainland

2R3

Fake News

2020
41000Mmm x 7O00mm X 4nos.

tru tru
lio lio lio
tru

pli

HikE
Cao Yujie
A 8 Mainland

L

Variation

2018
844mm x 594mm

B K
Chen Bing
A 1h Mainland

AR & M1

Nanjing & Peace

2019
4000mMm x 700mm
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Chen Xiaofeng
A #t Mainland

BREE  FRFEL
We Can't See Each Other

2020
844mm x 594mm

wHE - e
Piotr Garlicki
K B Poland

SKFL - B
HELP. Australia

2020
41000Mmm x 7O0Omm

i
Hong Wei
A # Mainland

RyF

Fine

2019
41000Mmm x 7O0Omm

REE
Chen Yan-Ting

A& Taiwan

A - FiR
Nature of Word

2020
4000mMm x 700mm x 3nos.

g
Hua Wei
A # Mainland

[a) R LA
Thanks to the Medical Staff

2020
900Mm x 630Mmm

RIS R
Toyotsugu Itoh
H K Jopan

JRIRE

Ground Zero

2017
4030mm x 728mm

&=l
Huang Kai
7 B Mainland

&0
Wound

2020
41000Mmm x 7O00Omm

B R - REHT
Grzegorz Kabas
iK% B8 Poland

15
Coexistence

2018
4000mMm x 700mm
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Tomoya Kaishi Noriyuki Kasai
HZA Japan B 7K Jopan
BERIEREFE - EIERE
| never stop only The Sea Monster
breathing.
2019
2018 41030mm x 728mm
41030mm x 728mm X 2Nos.
X 2Nos.
T T
Kim Sung Jae Lee Chia-Hsiang
g2 [H] Korea & & Taiwan
SEC 418 104
Discussion Taiwan 1041
2019 2019
700mm x 490mm 4050mm x 720mm
wis | =
o = |_1_|jﬂ!‘iiﬁ!'§‘il .
Lin Tao 1- 1 Liu Cen
H R Austria :% = __.H 8 i | ; v A i Mainland
T T S T =]
BFREFEZ iil jj 5 N T A e #EEEND
Stay Home ji % = _;ﬂi_ #Cyberbullying
Stay Safe e .. 30 [ T T
Y i 1% ]

# 221 5| s— 2020
2020 ; ; .: Tl . 4000mm x 700mm
8414mm x 594 mm j# 121 ﬁﬂ_‘_ =
X 2Nos. 18 i - T

STAY HOME STAY SAFE e —
22 KFEHBZ
Liu Pan Takuji Omori
A 8 Mainland H 2 Japan
=& Bt
Humble House Evolution
2019 2018
4000mMmm x 700mm 4030mm x 728mm
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Doretta Rinaldi
EKF Italy

MRZIRARIEE TR ZIRA

viceversa VS. viceversa

2020

41000Mm x 7O0Omm x 5nos.

i) 55
Shi Cheng Shi Cheng
A #t Mainland A # Mainland
AREEE E2E FHEE
Loving Kindness Still and Motion
& Wisdom
2020
2020 4000Mm x 700mMmm
41000Mmm x 7O0mMmm X 2N0s.
X 2nos.
STEP KRB - FEEX
A # Mainland Jouri Toreev
A 7 1 Belarus
BE
Overload EEHE
Censorship
2020
900MmM x 600mMmM 2017
4000mMm x 700mMmm
popest- X EEE
Hagjime Tsushima Hajime Tsushima
H 7 Jopan H 7 Japan
ZH HER
Between Light & Shadow
2019 2020
1030mMm x 728mm 4030mm x 728mm
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Wang Xu
A #t Mainland

AR )
The Right Light

2020
4000Mmm x 700mm

ABsEE
Xing Tingwei
A 1 Mainland

WiE FRIRE

Kant on the Beach

2017
4000Mm x 7O0mMmm
X 2Nos.

BFIRE % IE
Zhou Yulu &
Yang Shuhan

A # Mainland

EaailE 2019E
Insect Science
Popularization 2019

2019

41000Mm x 7O0Omm x 3nos.

EXR
Zhu Wenhaoo
A # Mainland

EEOE
Mind Motioning

2020
4000mMm x 700mm

X—IA (EiRE)

anothermountainman

(Stanley Wong)
&8 Hong Kong

BRELE
a poster a week

2018-2019

770mm x 530mm x 52nos.
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Mirostaw Adamczyk
B8 Poland

FTLLE 28 E !
So Warl

2019
980mm x 680mm
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BR & Bt
Au Chon Hin
® P9 Macao

RPIRRETE 2018
Macao Design Week
2018

2018
4000Mm x 700mMmm x 3nos.

BANK™ [ Graphic Design Today
(Sebastian Bissinger & Laure Boer)
=& Germany

FESYE
Concert at West Germany

(Takkiduda, Roy G Biv & Laure Boer,
21.6.2019)

2019
594 mm x 420mm

BYTHREE inc.
H 7 Japan

B -2 RIE
The Exhibition of
Isu Is Size

2020
728mm x 515mm x 3nos.

REEESA
Takahiro Eto
H AR Japan

FEERGRZE
Between Symbols
& lllustrations

2018
41030mMm x 728mm x 3Nos.

REEFESA
Takahiro Eto
H 7 Jopan

&5 #4528
KEPLER 452B

2019
4245mm x 860mm x 3nos.
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Nina Flaitz & Marius Rother
= Germany

HE=HHFES

Sharing Brutalism

2019-2020
594mm x 420mm x bnos.
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Gotz Gramlich Han Wenbin Fs T e Ny
[ Germany A # Mainland

Der Bunte Hund 2019 Summer Sonic A

e

2020 2019
41000MmMm x 7O0mm 4000mMm x 700mm x 3nos.
HawaiiF3 &

Bureau Est
(Leipzig [ Paris)

[ Germany

L7 B B
Leipzig Theatre

20172020
844mm x 594mm x 7hos.

Bz - IS B BN - FfE Hik - 7%
Maximilian Haslauer & Carola Wille Seif Hesham
=& Germany & % Egypt
YINYIN — (EiZERN/NR) SHE AX
YINYIN - The Rabbit That Hunts Tigers Humanity
2020 2019

594mm x 420mm 4000mMm x 700mm x 3nos.
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Hong Wei Hong Wei
A it Mainland A 1h Mainland
- e
AGI £ E z?E%E%Eﬂu
. . = “JE
Al Caie The 9th National
Exhibition of Book
e Design in China
41500mm x 1050mm
X 2nos. 2019

4000mMm x 700mm x 3nos.
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Indego Design

J® P9 Macao

DINO ART TOY BOOM
B ERE
DINO ART TOY BOOM

2020
B44mm x 594mm x 4nos.

BLEH - = FRi2EE - B4
Tomoya Kaishi Pierre Jeanneau
H 7N Japan 3:&‘ : i‘& 7% B France
S Py #j i
% os BB AL A @ & & TR
Kamiwaza Award 28 E = Theatre de la Porte Saint Martin
2018 - = 2047-2020
1030mMm x 728mm o JJ-'-E @ 635mm x 420mm x 9nos.
X 2Nos. as
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VERT

de it
Louis

FriRod o ' ISP - eRElEN T RE
Kan Tai-keung " T Malena Kronschnabl
&8 Hong Kong S =& Germany
1% ats o= = =t =
EDSRAEM . & MRERT TS
Huizhou Impression =3 . o Editorial Design Now Symposium
2019 2020
41000mMm x 700mMm 844mm x 594mm
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Thomas Kuhnen & Merle Tebbe
=@ Germany

MAJO
&8 Hong Kong

KR,
BRAERRE - BHiw Sound in the City
Goodbye Bernhard Uske
2018
2020 762mm x 533mm '
41000Mmm x 7O0OMmm -
[
BREE
LicoDesign
A 8 Mainland

20208 B R A8 & RRETE

Guangdong—Hong Kong—Macao Greater Bay
Area International Design Exhibition 2020

2020
4000Mmm x 600MM x 5nos.
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NOT TOO LATE
& Hong Kong

S E S

Origami X Materials

2018
594 mm x 420mm

PANK
51 Switzerland

B8 - W EE

Tribute to Tom Petty

2017
HM89Mmm x 844mm

BrRAXF% -
mzEEER
Maximilien Pellegrini
}# & Switzerland

BEF/ AIﬁEE‘A FM
Parachute Radio FM

2019
M89mm x 844mm x
2nos.
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Cybu Richli & Fabienne Burri (C2F)
%51 Switzerland

BRREBRE
4100 Best Posters

2016
41280mm x 895mm
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Sebastian Pren & Claudia Draghia
#& IS5 fé 58 Romania

EHE—ELRS
Change — Anomaly of Transformation

2020
700mm x 500mMm x 4nos.

Change-
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Change- 88
Anomaly of
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Viad
MNeurian

Skolos-Wedell
22 ] United States of America

MEELER (B)
Honoring Fellini (Black)

2020
1280mm x 900mm

Studio Terhedebrugge (Antonia
Terhedebrugge) & Studio Tillack Knall
(Sven Tillack & Steffen Knall)

=& Germany

FHR+—F 2016
Architekturnovember 2016

2016
844mm x 594mm

FXBRABBRAT
Tommy Li Design Workshop Limited
&8 Hong Kong

g —FBEIEBR=FF 2017

Touch — Hong Kong International
Poster Triennial 2017

2017
4000Mm x 700Mmm x 6Nos.

studio lindhorst-emme
=[] Germany

BXTRT —
HMHRER !

The Capital is Gone — ug

We are the Capitall

EE
Ill

2018
HM89Mmm x 844mm x 3nos.
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Annik Troxler
I+ Switzerland

EFIAR B 5= 445 2018
Jazz Festival Willisau 2018

2018
41280mMm x 895mm
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Niklaus Troxler Marcin Wradyka
s &= Switzerland 2 Poland
BHE - IREREIM — oS e
B — & - 182 Dymny
Ellery Eskelin — Christian Weber —
Michael Griener 2019
980mMmm x 680mMm
2019
1280mm x 905mm
SHEE i
Wu Weichen Young Huale
A Mainland A i Mainland

Keep Running —
2019 =[5l B & 13 R
HFRRBER
Keep Running — 2019 CIPB

R - FRERRMRRE

Sino—Japanese Art
Exchange Exhibition

2019
e 594mm x 420mm
4000Mm x 7OO0OMm x 3nos.
REIR i ; fi=h=1
Zhang Weimin H Zhaoo Qing
A i Mainland 7 it Mainland
& - EAREHFmE }a AGIFEH
Return to My Original Nature Light — AGl in China
Personal Design Exhibition -

2018

2017 g ' 4000mMm x 700Mmm
4000Mmm x 700mm d
' 1., J
ZWOlf EBIIETG I OTTENTICREn Haum Z\/\/Olf
[ Germany [Fyep— =[5 Germany
flut

BB E R 2018 i =X iE
Courage for Rage ’u r 4 Shows
2018 [ ]

ZUr
2018 HM89Mmm x 8414mm
844mm x 594mm b
X 2N0s. “ut [
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Sandy Karman

ENfE Indonesia

Balagi & Dilmoni a5+ T £

Balagi & Dilmoni

e e
Lico Bofeng
A # Mainland

(BERZEHEIUH)
Architect Tadao Ando

2018 2020

41000mMm x 7O0mMmm 4440mm x 1060mm
40 7 3 =]

Toshiyasu Nanbu TN Hiroko Sakai

H 7N Japan 4 : .;H;-l I H 7 Japan

(EBHHOTR) i | | CREEKERE

Unconscious Shape — CREEK

2020 2017

1030mm x 728mm x 3nos. 844mm x 594mm

SEE= i

Masayuki Terashima Sha Feng

H A Japan A # Mainland

Sagai 215 TR Trex

Sagai Farm Trex

2017 2019

41030mMm x 728mm

4000mMm x 700mm x 3nos.

FEREEE
Wang Yuan &
Pan Hagjun
A # Mainland

AR

Bonsai Beer

2019

818mm x 580mm x 4nos.

=)
Zhao Chao
A b Mainland

MRS

Heshi Paper Products

2018
4000mMm x 700mm x 3nos.
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Franziska Doll & Mathias Krebser
=& Germany

Gary & Kachi
& Hong Kong

BNEANELCER B

FARR R ES The 8th Human Rights
Vulva Party Documentary Film Festival
2020 2018
1920px x 1080px 1920px x 1080px
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Gimmewings + Mucho B - BE
A Spain Lucas Hesse

=[] Germany
i@
CommUNITY 12 R AR

Deadline
2019
1920px x 1080px 2019

1528px x 1080px

=N =
B - B M3 - B Q
Lucas Hesse Sean Mallon -,
= [ Germany ] United Kingdom %1
.—'
Thalwil Grotesk F§2 Napi o
Thalwil Grotesk Phantasmagoria ﬁ
7]
2020 2020 5
A7 78px x 1000pPx 1920px x 1080px %
2N 2EN
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Andreés Mateos Vera
FaHE S Spain

{27 2 Netherlands

BT
MR REO Al WATCH
Destroy Your Art
2019
2018 1920px x 1080px
1920px x 1080px X 3nos.
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studio lindhorst-emme H Studio Tillack Knoll
=@ Germany AD IAN (Sven Tillack & Steffen Knoll)

= Germany

RADIAN & @ =
RADIAN

EREED - (BEBEREER)
Book Release: Practice Process Progress

2019
1080 x T64px [OZERN -
1000px x 7TOOPX

I

FERTIERE
Transwhite Studio
A # Mainland

RIS
Transtype Playground
2020

2302px x 1624px, 1980px x 41400px
2304px x 1628px, 2304px x 1628px

840px x 594 px {@

Nam Huynh & Studio Tillack Knall Thonik AMSTERDAM.
(Sven Tillack & Steffen Knall) 757 Netherlands é ;."g'ﬁ‘é.i';.‘gé?
= Germany *
i i . 1By
ENMSREYSRESE (MBI Beer
Hannsmann Poethen Scholarship of
Literature: Macho Sounds 2020
0020 1350px X 944 px
24100px x 1480px
=
Thonik WePlayDesign
157 38 Netherlands % = Switzerland
o7 738 S #2 2018 B Graphic Matters [B]{& &5 2019
Hollond Festival 2018 Graphic Matters 2019
2018 | 2019
900px x 664px B 1920px x 1080px
FQLIAND =
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I = Switzerland

Bf B 25 45 2019 PO | )17 "-[280330, v Rzecsiokd:
Festival Archipel 2019 o REE & Al ; ( &
| p o X

2019
1542px x 1080px x BNOoS.

ZEN

WePlayDesign
H o Switzerland

EP=EFE19-20
Wednesday Concerts 19-20

2019-2020

1528px x 1080px x GNOos.
AN

WePlayDesign WePlayDesign

% Switzerland % I Switzerland

B EELRE 2020 InZIRETE2

Festival Archipel 2020 PlayltAgain 2

2020 2020

1549px x 1080px 1920px x 1080px X 2nos.
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Hong Kong Heritage Museum
Project Team

IEE % 2| Project Director

EFEEE Fione Lo

IEB#E Project Manager
B 5 Raymond Tang

RESHERXFRE

Exhibition Management and Editorial
E B Bernadette Mok

BLIfE Clare Cheng

Bﬁ%ﬁ?ﬁ% Chan Ka Yin

BEE Karen Fung

= EHF Heidi Wong

B E& 5 Exhibition Design
BEHM Catherine Fung

B =148 Caren Chau
RAFR Joyce Sung
1% BA Poon Yat Long

221031 Eunice Leung

5}

e

18 Lau Vi

il
5

7= Ng Chung Wang

EERE B E I(EE
Hong Kong Designers
Association Project Team

Z/NE Karr Yip

R HFIE Tryde Leung
= Kit Cheuk

&KX Jasman Pang

EER X Kristie Ip

IEEEERS Project Consultant
[EEB 7= Eric Chan

REF KRR HIMRE
Visual Identity and Publication Design

E&M| Gary Tong @ TGIF with Kachi Chan & Morning Giants

BABIESE Opening Hours

EHfi— =Fh L F 10 E T FehiE
2HI5 - HRARIRE EFORFE B _E TS
BFIRIS R EEBHFRS (3142022) L 10E 5

EHT (RRBEARS) - REFID—R = (1-2220292) (K

Monday, Wednesday to Friday 40am - 6pm
Saturday, Sunday and public holidays 40am - 7pm
Christmas Eve and Chinese New Year’s Eve (314.2022) 40am — 5pm

Closed on Tuesdays (except public holidays) and the first two days of
the Chinese New Year (1 — 2.2.2029)

RERE Free Admission

EHiB XL EYEE Hong Kong Heritage Museum
EBLHIME—5R 41 Man Lam Road, Sha Tin, Hong Kong

&) Enquiries
(852) 2180 8188

@1t Website
hk.heritage.museum

www.postertriennial.nk






